FADE | N:
EXT. NEW YORK' S CENTRAL PARK - DAY

AERI AL SHOT ski nm ng across New York's Central Park fromthe
West Side to the East Side wth all its activities. Canera
crosses Fifth Ave to stop and | ower towards the outdoor patio
of a posh apartnent building. As it reaches the patio, canera
noves into....

| NT. | MPRESSI VE APARTMENT - CONTI NUOUS

In the living roomsit the elderly cousins BERNI CE HOLLOMY
and SAMANTHA "SAM' FYVLE. Sitting next to Bernice on the
floral couch is RAYMOND ENDI COIT, a slick, m ddl e-aged rea
estate investor. On the coffee table are tea-cups and cakes
t hough Sam has a glass of wine nore to her |liking on the end
table next to her. Bernice is just finishing signing a sheaf
of papers with Ray watchi ng over her.

RAY
Wwnderful. That takes care of that
then. 1'mso glad I could help to

nmeet your needs.

Sam toasts himw th her w neglass then takes a big swig while
Bernice, sipping her tea, glares at her disapprovingly. Ray
gathers up the docunents and puts themin his briefcase then
brings out his check register.

RAY ( CONT' D)

And now the part |I'msure you' ve
been waiting for...

He wites out two separate checks, carefully tears them out
and presents one to each of the wonen who sm | e and study
t heir payout.

SAM
Now t hat nakes for a nice day.

Berni ce cl asps her hands and | ooks upward.

BERNI CE
Prai se the Lord for his abundance.

Ray reaches back into his briefcase.

RAY
Ber ni ce. .. Samant ha. .

SAM
Sam pl ease.



RAY
Yes, Sam |'ve enjoyed our dealings
so much, 1'd like to give you this
little present to cel ebrate our

agr eenent .
He hands each of them a fol der

BERNI CE
Vell, isn't that |ovely of you.

Berneice carefully opens the folder while Samrips at her's.
P. O V. BERNI CE - CONTI NUOUS

The fol der holds a brochure for a cruise ship along with a
ticket.

BACK TO SCENE

BERNI CE
My goodness, what's this?
SAM
Tickets for a cruise, genius.
BERNI CE
| can see that.
SAM
Then why did you ask? Mam to
Manaus. Wiere in hell is Manaus?
BERNI CE

Up the Amazon, one who thinks she
knows ever yt hi ng.

(to Ray)
M. Endicott, you shouldn't have. A
crui se up the Amazon

SAM
(to Ray)
Maybe you want to conme with us.

RAY
These crui se ships are a natural
Two attractive ladies |ike you..

BERNI CE

(coyly)
OCh, M. Endicott...

RAY
Ray. You nust call ne Ray.



BERNI CE
Ray.

SAM
(staring skeptically
at her brochure)
Manaus, up the Amazon. Well, | hear
the ship buffets are nice anyway.

RAY
It will be a wonderful experience.
Through the Cari bbean and then the
fabul ous river. And |I've included
the option of a two-night stay in
the Rain Forest Lodge, getting the
experience of the real rain forest.
Then you fly back to this wonderful
apartnment your uncle left you where
you now live rent-free for the rest
of your lives while having the cash
for anything your hearts desire.
It's a wn-win for all of us.

BERNI CE
Well, we can't thank you enough,
Ray. You're such a treasure. |
feel so fortunate you've cone into
our lives.

RAY
My pl easure, ny pleasure. Let ne
get a picture of you two together.

Wth reluctance, Bernice goes over next to Samand with his
cell phone Ray snaps a shot of them

RAY ( CONT' D)
That's marvel ous.

Bernice gives hima big hug while Sam downs the rest of her
wi ne and | ooks for nore.

EXT. APARTMENT BUI LDI NG - MOMENTS LATER

Ray cones out of the building and crosses the street towards
t he park.

EXT. NEW YORK' S CENTRAL PARK - MOMENTS LATER

Ray cones down a path towards a bench where two nen are
sitting. LENNY TRAMUNTI is a large, calmman. GCEORCE is
smal | and nervous with a handful of pebbles that he is
chucki ng at various objects. Ray sits down next to Lenny
and | ooks around. No one is paying any attention to them
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He opens his briefcase and takes out a folder, handing it to
Lenny who briefly exam nes the tickets then closes it.

LENNY
The Amazon?

RAY
It's perfect. Get themoff the ship
out in the boonies, no one will ever
find them | have a picture of the
two of them [I'Il send it to your
emai | .

LENNY
The noney in the bank?

RAY
Your downpaynent will be there before
you | eave. Just don't m ss the ship.
And get sonme cruise clothes, blend
in.

GEORGE
That is one dunmb pigeon.

Bot h Ray and Lenny | ook at George throwi ng rocks at a |arger
rock by the edge of the path.

LENNY
That's a rock, George.

George leans forward and squints.

LENNY ( CONT' D)
Put on your gl asses.

George scow s but takes out of his pocket a pair of thick
spectacles, putting themon and i medi ately recogni zing the
rock he thought was a bird. He throws another rock at it
and m sses. Ray |ooks at Lenny skeptically.

LENNY ( CONT' D)
(to Ray)
He's better with a gun.

GEORGE
Sundance never m sses.

LENNY
(to Ray)
He nanmes his weapons - what can
say?



RAY
Just don't nmess this one up like
that hit-and-run. Now they're so
suspicious |'ve got to let her live
in the apartnment until she croaks on
her own.

LENNY
Yeah, no, we'll do this one right.

RAY
Make sure you do.

EXT. NEW YORK' S CENTRAL PARK - CONTI NUOUS
P. O V. THROUGH TELESCOPI C LENS OF CAMERA - CONTI NUOUS

Ray, Lenny and George on the bench. A canmera shutter SNAPS
several tinmes as they finish talking and rise to go their
separate ways.

BACK TO SCENE

From conceal nent in bushes on a hill, an attractive young
woman, DANI MADI ANY, snaps a few nore shots of the nen then
| oners the canmera. She | ooks up at the apartnment of Sam and
Ber ni ce.

P.O V. DANI - CONTI NUQUS
Canmera noves in on the apartnment high up in the building.
Dl SSOLVE TO
EXT. MAM CRU SE SH P DOCK - DAY
ESTABLI SHI NG SHOT of cruise ship | oom ng at dock.
EXT. CURBSI DE OF CRUI SE SHI P BUI LDI NG - CONTI NUOUS

A TAXI DRIVER is unloading luggage fromthe trunk while Sam
and Bernice on the sidewal k watch carefully, a PORTER from
the cruise ship line placing tags around each handl e and
stacking the bags on his cart. Bernice, in a sinple outfit,
has just one large bag and a small one while Sam dressed to
the nines, has a vol um nous nunber of bags. One of the bags
spills fromthe cart and the porter picks it up and puts it
back on.

BERNI CE
(to the porter)
Be careful with those now. You' ve
scuffed it.



PORTER
Sorry, nmadam

BERNI CE
You're putting on the right tags to
get themto our stateroon?

PORTER
Yes, madam we'll get themthere in
good order, have no fear.

BERNI CE
See that you do if you want a
gratuity.

PORTER

Yes, madam
Berni ce cl asps her hands and | ooks upward.

BERNI CE
Oh Lord, grant nme serenity.

She sighs, not serene at all.

The taxi driver finishes unloading and starts to close the
trunk, but Sam stops him

SAM
Let nme check, make sure you didn't
just happen to mss one.

The driver nakes a face and steps aside to |l et her | ook and
count .

SAM ( CONT' D)
Al right then.

She begrudgingly hands himthe fare. He |looks at the bills,
makes another face, slans the trunk and turns for the driver's
door.

TAXI DRI VER
(muttering to hinself)
| wish | had taken one.

The porter begins rolling the |uggage cart inside, the two
| adi es fol | ow ng.

ANGLE ON

Up the sidewal k, George in garish shorts and shirt is picking
up luggage while Lenny in his quiet vacation wear is just
finishing paying the driver of their cab, |ooking at the

| adi es.



I NT. CRUI SE SH P COUNTER - CONTI NUOUS

At several counters with separate lines, clerks are checking
i n passengers.

BERNI CE
OCh, it's an absol ute nmadhouse.

SAM
Sonme vacation this is going to be.

BERNI CE
(to the porter)
Qur bags wll make it to the
st at er oon?

SAM
They' Il probably end up in the ocean
ith this crew
PORTER
Your bags will be waiting for you.

SAM
| wouldn't nake prom ses | couldn't
keep if | were you.

PORTER
(grimacing to hinself)
Yes, madam |'Il|l send these on ahead
and they' Il check you in at the

counter there.

BERNI CE
well, all right then.

The porter stands waiting.

SAM
(to Bernice)
He's waiting for his tip, don't you
see?

BERNI CE
Oh course, | see. | was going to
take care of himfor goodness sake.
Just cal m down

SAM
You should calmup. [If you were any
cal mer, you' d be dead.

BERNI CE
Ch, be quiet.



SAM
Yeah, 1'Il be quiet.

BERNI CE
| hope so.

Bernice hands the Porter his tip. He doesn't bother judging
it, just sticking it in his pocket to get back outside for a
good prospect.

PORTER
Thank you, nadam

BERNI CE
And you' ve got all the bags properly
mar ked?

PORTER

Yes, madam The receipts are stapled
in your fare booklet.

BERNI CE
Well, then...

He pushes the cart away towards the staging area while the
| adi es get on the |ine.

I NT. NEXT CRU SE SH P COUNTER - CONTI NUCUS

At the next counter, Lenny and George are in line, carrying
their owm few bags. George, wthout his glasses, smles at
a wthered little elderly lady. He nudges Lenny who has
been keeping an eye on the | adies.

GEORCGE
Lenny, check her out.

Lenny | ooks at the old woman.

LENNY
(to George)
Put on your glasses... O maybe you

shoul dn' t.

Ahead of themin their line is Dani Mudi any, apparently paying
no attention to anyone in particular.

I NT. CRUI SE SH P COUNTER - CONTI NUOUS

Behind the ladies in their line steps a handsone ol der nman,
CURTI S LANE, tastefully dressed in expensive vacation
clothing. Samnotices himfirst and smles. Bernice notices
Samflirting and smles at Curt herself.



CURT
(to both of the | adies)
Looking forward to our cruise?

SAM
Ch, it will be a delight. Have you
done crui ses before?

CURT
To tell you the truth, this is ny
first. I'mventuring out on ny own.
My wi fe passed sone tine ago so..
BERNI CE
Oh, I'msorry.
SAM

Terrible to hear. M condol ences.

CURT
Thank you. Got a |
sitting at home with
t oget her ?

ired of

ttle t
the TV. You' re

BERNI CE
|"m Bernice Holloway. This is ny
ol der cousin.

SAM
Two years. You' d think she was ten
years ol der than ne to | ook at us,
woul dn't you?

Curt just smles nonconmttally. Sam puts out her hand.
SAM ( CONT' D)
| "' m Samant ha Fyvl e, but please cal
me Sam Al ny friends do.

BERNI CE
VWhat friends?

Sam scow s then goes back to smling at Curt who shakes her
hand.

CURT
|"'mCurtis Lane, but please call ne
Curt.

BERNI CE

A | ovel y nane.

CURT
So, have you been on a cruise before?
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BERNI CE
| sailed on the Queen Elizabeth

|1
In

when | went to finishing school
Swit zerl and.
SAM
The one where they kicked you out at
m d-tern?
BERNI CE
They didn't kick ne out. | had to
| eave because of ill ness.
SAM
That dreadful skin condition of yours.
BERNI CE
Not hing of the sort. |'msurprised

your single nother was able to get

news to you in that juvenile prison
you were in. Was it on one of the

visiting days?

SAM
(to Curt)
Slap on the wist. | was a rebel.
| bet you were a rebel, weren't you?

Curt just smles again. A gap has developed in the line as
the | adi es have zeroed in on Curt.

CURT
| think we best nove up

The ladies smle at him

BERNI CE
Move up where?

He points to the line and they're startl ed.

BERNI CE ( CONT' D)

Ch ny. | just lost track.

SAM
So many nore interesting things than
the line.

ANGLE ON

As they shuffle forward, Dani glances over fromthe other
l'ine.
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Lenny is | ooking at Dani wth a | echerous | ook, George now
romanci ng the el derly woman who | ooks confused and a bit
frightened.

I NT. CRU SE SHI P COUNTER - MOMENTS LATER
A TI CKET CLERK marks a panphlet then hands it to Bernice.

TI CKET CLERK
This is the ship's guide and |'ve
mar ked your cabi n.

Berni ce takes the ship's guide.

BERNI CE
Thank you.

TI CKET CLERK
Wi ch di nner seating do you prefer --
first, second or third?

Bernice turns to Curt.

BERNI CE
l'd love it if we had the sane di nner
seating. Wuld you like the first,
second or third?

SAM
Wth that appetite of yours, Bernice,
we'd better take the first so there's
enough f ood.

BERNI CE
But all those naps you need m ght
make us mss it, dear.

CURT
Let's split the difference and take
t he second.

BERNI CE
(to clerk)
W'l take the second. W're

t oget her.

Berni ce gestures towards herself and Curt, and the Cerk
mar ks the seating while Samsmles at Curt.

| NT. CRUI SE SH P HALLWAY - CONTI NUOUS
Bernice and Samon either side of Curt as they make their

way down a passageway, the two | adies annoyed at the jostling
crowd as Bernice tries to follow the ship's guide.
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BERNI CE

What a madhouse.
SAM

Qutrageous. Like a zoo.
CURT

Vell, everyone's excited | suppose.
BERNI CE

(to Curt)

It's very nice we have such cl ose

st at er oons. You

feel free to drop

in any tinme, now.

CURT

That is fortunat
going to have a

e. | think mg're
wonder ful crui se.

BERNI CE

Oh, here we are.

| think your's is

just ahead on the right.
CURT
Good.
SAM
Maybe we shoul d see you to your room
CURT
|"'msure | can find it.
BERNI CE
We'll neet up later then.
CURT
| ook forward to it.
SAM
(offering her hand as
if for a kiss)
Not half as nmuch as | do, |'m sure.

Curt shakes her hand and Bernice hurriedly offers her hand

so he shakes hers as wel |
the ladies staring after h

then noves off down the hallway,
i m

BERNI CE

Such a gentl eman

SAM
And such a butt.

BERNI CE

You can be so cr

ude, soneti nes.
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SAM
| just say it out |oud, cousin.

| NT. NEARBY CRUI SE SHI P HALLWAY - CONTI NUQUS
Lenny and George watch as the ladies go into their stateroom

GEORGE
We could off themright now

LENNY
Two dead old | adi es before we | eave
the dock m ght be a bit too obvious.

GEORGE
Oh. Good thinki ng.

Lenny | ooks at himwonderingly. As they go on down the hall,
Dani passes themthe other way apparently paying no attention
t hough Lenny | ooks back at her with a | eer.

I NT. CRUI SE SH P HALLWAY AT CURT' S DOOR - CONTI NUCUS

Curt | ooks up at Dani as he opens the door to his stateroom
and she | ooks at himas she turns the corner. Do they know
each ot her?

| NT. LADY'S STATEROOM - CONTI NUQUS

The lady's stateroomis lovely with two full beds, a | arge
separate bath, a small outside private patio.

BERNI CE
It's so tiny.

SAM
VWat's that snell? 1t's horrid.

Bernice sees their bags set by the cl oset.

BERNI CE
At |east they didn't |ose our |uggage,
but where will we ever put everything?

She opens the huge cl oset which has plenty of room two
dressers al so avail abl e.

BERNI CE ( CONT' D)
| guess we'll just have to make do.
| don't know why you brought so nuch.

SAM
|"mnot content to | ook slovenly
i ke you.
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BERNI CE
Oh for goodness sakes, |I'mstylishly
casual
SAM
In the eye of the behol der, | suppose.
BERNI CE
Yes, well | think Curt wll agree.
SAM
We'l|l see about that. He dresses

nore the way | do.

BERNI CE
No one dresses the way you do, darling --
t hank goodness.

Sam nekes a face at her in the mrror. Bernice goes and
opens the sliding door to the snmall patio on the outside
deck.

EXT. STATEROOM PATI O - CONTI NUOUS

Bernice steps out into the sunshine on the patio with its
two chairs.

BERNI CE
(to herself)
Could it be any smaller?

She goes back inside.
| NT. LADY'S STATEROOM - CONTI NUOUS

Samis laying out her clothes on the bed, a flouncy dress
with a scarf.

BERNI CE
You' re changi ng al ready?

SAM
|'"ve cone all the way fromthe hote
inthis. | need sonething new.

Berni ce nakes a face of her own.
EXT. PASSAGEWAY DEEP I N SHI P - CONTI NUOUS

Lenny is | ooking at the stateroom door nunbers in an obviously
| ess expensive part of the ship, the other passengers al nost
as bizarrely dressed as CGeorge. Lenny finds the right door
and opens it.
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I NT. LENNY'S AND GEORCE' S STATEROOM - CONTI NUOUS

Lenny cones in obviously put out by the tiny cabin with fold-
down bunks whil e George | ooks delighted.

GEORCGE
This is nice.

LENNY
That cheap bastard stuck us in
steerage. | may shoot hi mwhen we
get back.

GEORCGE

Can | have the top bunk, Lenny? |
want to sleep up high

LENNY
You going to roll out and | and on
me, George?

GEORGE
[l on to you, Lenny. I'Il
oor fromthere.

| won ro

hit the fl
LENNY

Ckay, good George. You sleep up

t here then.

GEORCGE
Boy, this is going to be fun.

LENNY
Yeah, sone fun

EXT. CRU SE SH P - DAY
Aerial shot of cruise ship leaving port. |Its Al RHORN sounds.
EXT. DECK - LATER

In a crowd on the deck by the pool Bernice, Sam and Curt
stand together while Lenny and George stand behind Dani,
everyone wearing their life vest as a steward concl udes the
safety orientation.

STEWARD
Naturally, we do not expect that we
w Il ever need to take these energency
steps, but if it should be necessary,
pl ease follow the instructions you' ve
been given and all will be well.

( MORE)
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STEWARD ( CONT' D)
Your safety is our primary concern,
and we' Il do everything necessary to
keep you safe and nmake your cruise
an enjoyabl e experience. Now, after
you repl ace your safety vests in
your stateroons, we invite you to
join us in the Queen of the Seas
Royal e Room for our sailing party,
just the first of the extravaganzas
you'll enjoy on our cruise. Thank
you very nuch.

Berni ce does her hand clasp and gl ance t owards Heaven.

BERNI CE
Lord, keep us safe.
SAM
(to Curt)
You | ook very manly in your vest.
|f we begin sinking, I'mgoing to
throw nyself in your arns.
CURT
Vell, | was hoping we'd stay afl oat,

but now. ..

They both | augh while Bernice makes a contorted smle. They
start out for their stateroons.

| NT. CRU SE SH P HALLWAY - MOVENTS LATER
Curt, Sam and Bernice nove down the hallway, Lenny and George

behi nd other tourists, George without his glasses. Curt's
stat eroom cones up first.

BERNI CE
The sailing party |ooks |ike fun.
W'l see you there?
CURT
That sounds |ike a plan.
SAM
W'll be there with bells on.
BERNI CE
O ornate flower scarves in your
case.
SAM

You could use a few flowers to perk
up those hi gh-necked nun dresses you
prefer.
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BERNI CE
Oh, really, | should | ook |ike sone
over-the-hill hooker.

SAM
What ?

CURT
Ladies, ladies, now... |[I'll see you
in the Royale Roomin a few m nutes.
We'll have a nice tine.

BERNI CE
Yes, of course. | apologize. M
cousin and | just get silly irate

with one another fromtinme to tine.
We didn't mean to inpose on you

SAM
Yes, please forgive us.

CURT
Don't give it another thought.

They sm | e and nove off down the hall as Curt goes into his
stateroom Lenny and George trailing al ong.

SAM
(bunmpi ng Berni ce hard)
Over the hill hooker, am|?
BERNI CE

If the outfit fits, wear it.

SAM
You'd only wear it if it didn't fit.

They di sappear into their stateroom Lenny | ooks at the
doorway as they pass.

GEORCGE
| don't see them \here'd they go,
Lenny?

LENNY

It's okay, George. Don't worry about
it.

GEORGE
That's spooky. Poof, and they're
gone.

LENNY

Let's hope we can nmake them poof and
gone. Good payday.
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GEORCGE
When we get the noney, | want to get
sonme rabbits, Lenny.

Sonething in that echoes in Lenny's m nd, but he doesn't
know what .

LENNY
(to hinself)
Rabbits. ..

At the corner he stops and | ooks around.

GEORGE
What, Lenny? Do you see thenf?

LENNY
Damm maze. How the hell do we get
downst ai rs?

Chooses a hallway and sets off, disappearing around the
corner, George not realizing for a second he's gone then
hurrying to catch up, disappearing hinself.

| NT. ROYALE ROOM - LATER

Curt opens the door into the Royal e Room and goes in, getting
inline for the buffet being served.

I NT. CRUI SE SH P HALLWAY - CONTI NUOUS

Sam in her flouncy dress and scarf, followed by Bernice
conmes down the hallway to the Royale Room Ahead of them
t hrough the doorway they see Curt waiting for them

SAM
There he is.

A man acconpanyi ng a wonan opens the door to the Royal e Room
Sam and Berni ce stopping behind them Just behind Sam
Bernice takes the end of Samis trailing scarf and waps it

on the door handle. The couple go through and as Bernice

and Sam go t hrough behind them Samis jerked to a stop by
the scarf pulling tight, rattling the door. Bernice pretends
she's oblivious to Saml's problem and goes into the buffet.

| NT. ROYALE ROOM - CONTI NUOUS

Bernice joins Curt who's |ooking at Sam struggling with the
door .

BERNI CE
Everyt hing | ooks so delicious.
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CURT
| s Samant ha all right?

P. O V. BERNI CE AND CURT - CONTI NUQUS
Sam struggling with the scarf and doorknob.
BACK TO SCENE

BERNI CE
She'll be fine. She's always doing
clunmsy things |ike that.

P. O V. BERNI CE AND CURT - CONTI NUQUS

Samrips the scarf free and stunbl es then strai ghtens herself
and smles |ike nothing happened.

BACK TO SCENE

BERNI CE
It's endearing, in a way.

Sam conmes up | ooking at Bernice suspiciously as they join
the |ine.

SAM
My goodness, sonehow ny scarf caught
on that door handl e.
(1 ooks at Bernice)
| wonder how t hat happened?

Bernice is a picture of innocence.

CURT
(to Sam
| hope you weren't hurt?
SAM
No, no. |I'mnot |ike Bernice who
brui ses so easily. | was quite the
athl ete.
BERNI CE

You did try, we always gave you that.
If only you'd had sone coordination.

SAM
Coor di nat ed enough for sone things.

She smles at Curt.

SAM ( CONT' D)
The things that count.
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Curt gestures for the wonmen to take plates ahead of him the
three of themstarting down the buffet line, Curt limting
his take while Bernice and Sam | oad their plates |ike Everest.

BERNI CE
Everyt hing | ooks so good.

SAM
(to Curt)
She never net a plate of food she
didn't Iike.

BERNI CE
" mjust taking what | mght eat.
No sense having to nmake two trips.

SAM
Yes, exercise just gets in the way.

The ladies follow Curt to a table, the | adies crowding Curt.

BERNI CE
(smling at Curt)
Cozy.
SAM
Very nice.
CURT
Yes.

ANGLE ON

Dani at another table glances over at them seating thensel ves,
Curt holding the chair for Berniece to Sam s annoyance.

INT. SHIP'S CASI NO - LATER

Lenny is scowming as his slot machi ne busts again while George
hits three cherries at the next nmachine.

GEORGE

Ka Ching. | can't |ose today, Lenny.
LENNY

So | noticed. | think I'll have you

pul | ny handl e.

GEORGE
Geez, we're friends but | don't think
t hat cl ose.

LENNY
Ha, ha, ha.
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Suddenly Lenny notices Dani com ng into the casino.

As Dani

LENNY ( CONT' D)
Now t here's soneone |'d | ove to pul
nmy handl e.

goes to a roulette wheel, Lenny sidles up next to

her, putting down a bet.

LENNY ( CONT' D)
(to Dani)
Long odds but the payoff is good.

DANI
Yes.

LENNY
This is ny first cruise. How about
you?

DANI

My first, too.

LENNY
Bot h virgins.

He puts out his hand to shake.

LENNY ( CONT' D)
Lenny Tranmunti .

DANI
(shaki ng his hand)
Dani Madi any.

LENNY
Nice to meet you. |'mfrom New YorKk,
the city. How about you?

DANI
Yonkers.

LENNY
Don't know if |'ve ever been in
Yonkers.

DANI

You haven't m ssed nuch.

LENNY
That's where that Son of Sam guy was
from wasn't it? The guy who heard
dogs telling himto kill?
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DANI
| think maybe you're right. Told
you you didn't m ss nuch.

LENNY
You traveling alone or...

DANI
No, I'"'mon ny own. Wanted to see
sonet hi ng besi des Yonkers. How about

yoursel f?
Bef ore he can answer, George pops up.

GECRCGE
Lenny, Lenny...

LENNY
(to Dani)
This is ny cousin, CGeorge. Ceorge,
this is Dani.
DANI
Pl eased to neet you

GEORGE
Yeah. Hey Lenny...

He gestures with his head towards the door where the | adies
have cone in with Curt. Lennie |ooks and gri naces.

LENNY
He t hinks we shoul d go.
GEORCGE
No, Lenny...
LENNY
Shut up, CGeorge. o play sone nore
slots, we'll go in awhile.

George wants to say nore, but Lenny's glare clues himin and
he noves off.

LENNY ( CONT' D)
My aunt asked nme on her death bed
that | watch out for George. He's a
little slow

DANI
That's nice of you.

LENNY
What can you do. It was her dying
request, | couldn't refuse.
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DANI
She was | ucky to have a nephew |i ke
you. Well, | think I"'mgoing to go
unpack and rest awhile. It was nice
meeting you. Perhaps I'll see you
| at er.

LENNY

l"d like that. What dinner seating
do you have?

DANI
I"'min the second.
LENNY
Me too. Maybe we coul d have di nner
t oget her.
DANI
Ckay.
LENNY
Geat. It's a date.

Dani smles and heads off, Lenny preening. George returns.

GEORGE
Did you see them Lenny? The old
bi ddi es cane in.

LENNY
| saw them George. But | was talking
to the that girl. W don't want

anyone to know we're interested in
the old | adies. Wen we di sappear
them we don't want anyone sayi ng,
'Hey, those guys we're follow ng the
old | adies around. You better talk
to those guys.'

George | ooks around, confused.

GEORGE
What guys?

LENNY
Us, Georgie. W're the guys. W
don't want people fingering us.

GEORGE
Oh, | get it.

But he still | ooks confused.
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LENNY
C nmon, we've got sone planning to
do.

GEORCGE

Pl anni ng what, Lenny?

LENNY
| want to find out if we can get
into the old lady's stateroom from
the outside. Then we could surprise
themin there, toss them overboard
off their patio and no one woul d be
the w ser.

GEORCGE
Wiy don't we just jimy the door?

LENNY
The doors are nonitored. Every tine
you use the key card, it's registered.
If we tried to force the lock, it
woul d probably set sonething off.
We've got to figure out where their
stateroomis off the top deck.

GECORCGE
How, Lenny?

LENNY
Just foll ow me.

I NT. CRU SE SH P HALLWAY - MOMENTS LATER

Lenny and CGeorge are in the end of the hallway of the old
| ady's stateroom Lenny | ooks at the nunber of the first

stateroomin the hallway and then wal ks down to where they
saw the old |adies going into their stateroom He checks

t he stateroom nunber and then heads down the hallway as if
just out for a wal k though he is counting the steps he's

t aki ng.

LENNY
Five roons fromthe first stateroom
after the el evators, sixteen steps.

GEORGE
Were are we goi ng now, Lenny?

LENNY
Topsi de and see the view

GEORGE
| think it's going to be nore water,
Lenny.
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LENNY
It is a big ocean which is good for
us.

GEORGE
Wy, Lenny?

LENNY

Hard to find anything in that much
water. Especially when you don't
even know it's mssing for awhile.

EXT. CRU SE SH P TOPSI DE - MOMVENTS LATER

They are wal king along the railing on the upper deck, Lenny
| eadi ng the way back towards the old | ady's stateroom and
the hallway where the elevators are. Wen they reach the
el evators, Lenny leans on the railing | ooking out then over
the side. Ceorge follows his | ead though he doesn't know
what he's supposed to be | ooking for.

P. Q. V. LENNY AND GEORGE - CONTI NUOUS

The little patios of the stateroons are visible all the way
down the side of the ship.

BACK TO SCENE

LENNY
Lucky for us they're on the top fl oor.

GEORGE
Yeah, |ucky for us.

LENNY
It's the fifth one over. C non.

Lenny | eads the way above the old | ady's patio, |ooking down.
P. O. V. LENNY AND GEORGE - CONTI NUQUS
The old lady's patio set-up wwth two chairs and a little
table, the wake of the ship roiling the waters a good ways
bel ow t hat .
BACK TO SCENE
LENNY
That's their's right below us. |
think we can get down there all right.

He checks in both directions to observe who could be watching
t hem
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LENNY ( CONT' D)
It wll have to be quick though. No
telling who will cone by.

GEORGE
Yeah, qui ck.

LENNY
Think you can do it okay?

GEORGE
Do what, Lenny?

LENNY
Cinb dowmn to their patio.

George | ooks over the side with a | ook of dismay.
P. O. V. LENNY AND GEORGE - CONTI NUQUS

Bel ow, the WAVES SUDDENLY MORPH into terrifying beasts --
dragons and lions with claws and fangs snappi ng at George.

BACK TO SCENE
CGeorge | ooks terrified.
GEORGE
| don't know, Lenny. [It's pretty
scary.
He | ooks down agai n.
P. O V. LENNY AND GEORGE - CONTI NUQUS
The nonsters are bigger and cl oser.
BACK TO SCENE

George covers his eyes.

GEORGE
They' re com ng!

Lenny | ooks up and down the deck and sees no one.

LENNY
Who' s com ng?

GEORGE
Isn't there sonme other way, Lenny?
| could just shoot them
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LENNY
Agai n, Ceorge, we're trying to get
away with this. W have to be
di screet.

GEORGE
VWhat's that? Like concrete? Put
"emin cenent?

LENNY
No, Ceorge. Careful. W have to be
very, very careful. They have to

di sappear w thout anyone know ng
where they went or how they went.
It has to be a secret.

GEORCGE
VWell, how about we just wait to
they' re back in New York and we run
them down |i ke we done with that
ot her old | ady.

LENNY
Yeah, well that didn't go too well
considering she's still wal king around

and we didn't get paid. And there's
two of them Wi knows when they'l|
be on the street together. No, we're
set on this. This is the way to go.

GEORGE
Over the side.

LENNY
"Il be here holding you. There's
no danger.

CGeorge is definitely not convinced.

LENNY ( CONT' D)
We'll talk about it. Anyway, | have
to get ready for dinner.

GEORGE
| don't feel so good. | think it
could be ny last neal

I NT. CRU SE SHI P RESTAURANT - LATER

Lenny is waiting by the doorway in his best clothes which

are slightly bizarre, a checked sports coat and non-matchi ng
checked pants, his floral shirt collar pulled out over the

| apel s of the coat, no tie, his hair slicked back and shining.
Dani, casually elegant and beautiful, comes down the hallway
and greets Lenny.
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DANI
M. Lenny Tramunti, how jazzy you
| ook.

LENNY

And you, M ss Dani Madaboutne. That
was it, wasn't it?

DANI
(Dani sm | es
i nsincerely)
Cnmon, let's eat. |'mstarved.

They head i nsi de.

| NT. CRUI SE SH P RESTAURANT - LATER

Lenny and Dani are at one table, Curt, Bernice and Sam are
at the next table with Lenny trying his best not to notice

themwhile listening to their conversation and pay attention
to Dani .

BERNI CE
This is the nost wonderful steak.
CURT
Very good neal .
SAM
Very good conpany, too.
BERNI CE
Thank you, dear.
SAM
Ch, you're here, too. | alnost
forgot.
CURT

Wul d you excuse ne.
Curt gets up and heads for the nen's room brushing by Dani.

DANI
(to Lenny)
How i s your steak?

LENNY
Great piece of neat. You like your
| obster?

DANI
Geat piece of fish - shellfish
anyway.



LENNY
Yeah. Potatoes are good, too. But
| never could stand broccoli.

DANI
Il likeit. [I'll trade you ny
pot at oes.

LENNY
Deal .

They begin to trade dishes.
At the table with Bernice and Sam
BERNI CE
Samant ha, dear. | think our sniping

at one another mght be off-putting
to Curt. He may well tire of both

our conpany. | think we should make
an effort to be civil if not nice to
one anot her.
SAM
Sni ping? | don't know what you nean.
BERNI CE
Samant ha!
SAM
Oh, all right. 1'msure | don't

need to point out your shortcom ngs
for Curt to be aware of them

BERNI CE
Now there -- that's the exact sort
of thing I'm speaking about. It's

obviously nean. That's going to

af fect both of our relationships
with him Wy don't we just be civil
and pl easant to one another and | et
hi m deci de -- assum ng he desires

ei ther of us.

SAM
Al right. W'IlIl let himdecide.
'l be nice.

BERNI CE
Then | wll, too.

At the Lenny and Dani table:
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DANI
The broccoli is perfect. They peeled
it. Mbst restaurants don't bot her.

LENNY
They could soak it in Jack Daniels
and | wouldn't eat it.

DANI
How are the potatoes?

LENNY
Delicious. But not as delicious as
you.

DANI

Lenny, you are too snoot h.

LENNY
Just the truth

Curt returns to the table with the | adi es:

SAM
Nice to have you back

CURT
You know, | saw that they're
performng a nusical |'ve been neaning
to see on Broadway -- The Muisic Gane.

| thought we all might like to see
that this evening.

BERNI CE
Ch, that would be wonderful. What
do you think, Samantha?

SAM
You're not going to be too worn out?
(catches hersel f)
What am | saying, we're on vacation.
O course we'd love to see it, Bernice
and I. Thank you so nuch for asking.

CURT
Good. That will be fun.

At the Lenny and Dani table:
DANI

What are you going to do this evening,
Lenny?



LENNY
You know, George isn't feeling good,
puking his guts out. | feel like I

should watch him nmake sure it's
nothing real serious. So | think
"1l just stay in our room

is surprised Lenny didn't take the bait.

DANI
Oh. Well, if that's how you feel

LENNY
Renenber, his dead nomma nmade ne
swear to take care of him It's
kind of a sacred vow with ne.

DANI
That's sweet, | guess.
LENNY
Yeah, well, I'ma sweet kind of guy.

Listen, if George is feeling better
tonorrow or he dies tonight, naybe
we can get together tonorrow

DANI
Vell, | hope George doesn't die.

LENNY
Probably won't.

DANI
Ckay. W could explore the ship a
bit. Mybe sit in the sun by the
pool I ater.

LENNY
That sounds great. G ve ne your
stateroom nunber and I'll give you a
call.

DANI
Not too early now | |like ny beauty
sl eep.

LENNY
| f there's anything you don't need,
it's nore beauty. But I'll let you
sl eep anyway. We'll start with
brunch.

DANI

After this dinner I'"mgoing to go
[ight on that.

31.
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LENNY
Must be how you keep that beautiful
figure.

DANI

"Il have to watch nyself with you

LENNY
Wat chi ng you coul dn't be easier.

DANI
There you go agai n.

LENNY
| " m unst oppabl e.

DANI
"' m beginning to believe it.

I NT. CRU SE SH P THEATER - LATER

Down the hallway, Lenny with a snmall backpack and George are
| urking watching the entrance to the theater with its nusi cal
The Music Gane.

Curt and the | adies show up at the entrance, dressed for the
show, Curt holding the door as the |adies enter and he
fol | ows.

LENNY
There they go, in for the show, we
can take things slow

GEORCGE
| didn't know you coul d nmake poetry,
Lenny.
LENNY
l|"'mreal versatile, Georgie.
GEORCGE
Versus tile? Wo are you versus?
LENNY
Let's go, George. W' ve got things

to do.
They start off.
EXT. CRU SE SH P TOPSI DE - MOMENTS LATER

Lenny peers over the edge as they nove down the rail to a
poi nt above the old |ady's stateroom
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LENNY
Ckay, this is it. You' ve got your
pi ece?

GEORGE

Sundance i s al ways ready.

Ceorge starts to take out his naned gun, but Lenny stops
hi m

LENNY
Just checking, keep it cool.

He | ooks around to make sure they're alone then opens the
backpack and brings out bedsheets tied together. George is
shocked.

GEORGE
That? You want nme to go over the
side tied to that?

LENNY
They're strong. | twsted two
toget her for each part. And | know
how to tie a knot that gets tighter

the nore you pull onit. | |earned
in the arny before they kicked ne
out .

GEORGE

That ? That ?!

LENNY
I"mtelling you it's safe, Ceorge.
There's no problem You get inside,
you let me in, we chuck the old
bi ddi es off the patio, wal k out and
no one will know what happened to
them The job's done, we're rich,

that's that.
GEORGE
On that?
LENNY
Ceorge, I'mtoo big, | can't use it.
| can hold you. You can't hold ne.
GEORGE
Ch, Lenny...
LENNY

Trust nme, GCeorge.
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GEORGE
Oooh oho. .

Lenny has George lift his arns and ties the sheet around his
chest .

LENNY
See, this is nice and tight and your
arnms keep it fromslipping off.
There's no danger.

GEORGE
Pl ease, Lenny.
LENNY
You'll be fine. Trust ne.

Lenny ties the other end to the railing.

LENNY ( CONT' D)
|"mgoing to |l et you down nice and
slow, but if anything happens this
will keep you fromfalling. Just
don't lift up your arns too high.
Maybe hold onto one of your wists
wi th your other hand - keep them
down by your waist. And put on your
gl asses so you can see.

George puts on his glasses then | ooks over the side and noves
his nouth without being able to speak. He pulls back,
covering his eyes.

LENNY ( CONT' D)
Ckay, Ceorgie. Up on the rail.

Ceorge is frozen and Lenny turns himaround and sort of starts
[ifting him George has a death grip on the rail while Lenny
turns his legs around and gets hi mout over the edge.

GEORGE
Oh, Lenny, Lenny.

LENNY
You've got it, Ceorge. Just hold
your wist like | told you. [1'lI
| ower you and it wll only take a
few seconds.

P. Q. V. LENNY - CONTI NUOUS

George dangl es over the side and Lenny begins |owering him
George has his eyes shut tight.
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BACK TO SCENE

LENNY
CGeorge, | ook below. Watch for the
railing so you can clinb in.

CGeorge opens his eyes and nods nervously, pushing his gl asses
up on his nose. He kind of |ooks down, the water far bel ow
dark except where the ship's wake turns it white.

EXT. CRU SE SHI P SI DE - CONTI NUOUS

George scrabbles at the side of the ship, |ooking down towards
the patio railing nearing his feet.

EXT. CRU SE SH P TOPSI DE - CONTI NUCUS

Lenny is watching George as he lowers himstraining to hold
t he sheet when George suddenly drops a few feet. Lenny is

al armed as he | ooks where the sheets are tied together and

sees the sheets are slipping.

LENNY
Ch geez.

EXT. CRU SE SHI P SI DE - CONTI NUOUS
George | ooks up in alarm

GEORGE
Ch geez what ?

P.O V. GEORGE - CONTI NUQUS
Lenny begins | owering himnore quickly.
LENNY
The sheets. Hurry George. Get onto
t he pati o.

George | ooks at the sheets slipping and WH MPERS. He | ooks
up at Lenny.

EXT. CRU SE SH P TOPSI DE - CONTI NUCUS

LENNY
It wll be okay, GCeor...

CGeorge opens his nouth in alarm
P. Q. V. LENNY - CONTI NUOUS

The sheet slips its knot and George suddenly grows snaller
as he drops staring up at Lenny.
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EXT. CRU SE SHI P Sl DE - CONTI NUOUS

George plumets down the side of the ship waving his arns
and feet, the sheet tied around his chest stream ng above
hi m

EXT. CRU SE SHI P TOPSI DE - CONTI NUQUS

Lenny stares in horror

P. O V. LENNY - CONTI NUQUS

CGeorge nakes a big splash when his body hits the water.
BACK TO SCENE

LENNY
Oh shit!
(1 oud whi sper)
"Il save you George. 1'Il get help.
Swim Ceorge, sw m

P. Q. V. LENNY - CONTI NUOUS

George slaps at the water getting further away as the ship
slides past him

BACK TO SCENE

LENNY
| hope he can swim

Lenny frantically pulls up the renmaining sheet and unties it
fromthe rail and stuffs it in the backpack. He turns towards
the rear of the ship and runs a few steps, stops and thinks,
then runs the other way towards the front of the ship.

| NT. THEATER - MOMENTS LATER

Sam and Bernice sit on either side of Curt watching the
musi cal when the ship kind of shudders as the engi nes go
into reverse to stop the ship.

BERNI CE
Goodness. Did you feel that?

SAM
Made port al ready?

CURT
No, we're not near any port. Don't
know why they're stopping.

SAM
Well, the show s not stopping anyway.
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They go back to watching the rock opera.
EXT. OCEAN - LATER

The cruise ship is stopped in the water wwth spotlights
shining on the energency |ifeboat noving towards the ship
Wi th George wapped in a blanket, crowds lining the rail of
the ship watching. The |ifeboat stops bel ow the davit
extended out fromthe ship with wires dangling. Dani is in
t he onl ooki ng crowd bei ng kept back.

EXT. CRU SE SHI P Sl DE - CONTI NUOUS

The |ifeboat noves bel ow the davit and the sailors attach
the wires to the |ifeboat's hooks and it begins to rise up
the side of the ship.

EXT. CRU SE SH P DECK - MOMENTS LATER

The |ifeboat noves over the deck on the davit and stops. A
ship's OFFICER and a pretty woman steward hel p hi mout of

the boat, wapped in a blanket but still dripping, his glasses
gone, | ooking bedraggled. Lenny greets George.

LENNY

Georgie, Georgie, you all right?
GEORGE

Lenny?
LENNY

Yeah, yeah. |1'mso glad you' re okay.
GEORGE

You said it was safe, Lenny.
Lenny | ooks around smling nervously.

LENNY
| didn't nmean clinb up on the rail,
Ceorge. W'Il talk about it later.
It's just good you' re okay now.
We'll talk later, Ceorge. Later,
okay?

OFFI CER
(to George)
We're going to take you the infirmary,
make certain you have no injuries.

The pretty woman steward takes CGeorge by the arm and he
squi nts at her.

GEORGE
Thanks, man.
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The steward | ooks at George in puzzlenent as they head off.
I NT. CRUI SE SH P PI ANO BAR - LATER

Curt is holding a chair for Samat a table in the piano bar
whil e Bernice stands listening to two waitresses by the door.
Curt sits as Bernice doesn't cone over.

CURT
(to Sam
That kind of nmusic isn't ny forte,
but that was just a fantastic show
t hought .

SAM
Oh | did, too. Just engrossing.
t hought the actors were wonderful.

CURT
Very upbeat.

SAM
It nmust be fun working on a ship
like this -- everyone in such a good
nood.

CURT
That's true. | had a sumrer job for

two seasons in Yell owstone. Everyone
t hat canme through was on vacation
seeing the sites, enjoying thensel ves.

Berni ce conmes over and Curt gets up to hold her chair for
her.

BERNI CE
(to Curt)
Thank you, such a gentl eman.

Curt sits back down.

SAM
| had a wonderful tour of all the
western parks - Yosemte, down to
the Grand Canyon, to Zion, up to
Bryce then Yel |l owst one.

CURT
The whol e ni ne yards.

BERNI CE
| wonder where that phrase canme from
nine yards. Wiy not ten or seven?
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SAM

Fasci nating. Anyway, | thought
Yel | owst one was magnificent with Ad
Fai thful and that wonderful |og cabin
center.

(to Bernice)
You' ve never been, have you?
Curiosity was never your strong point.

BERNI CE
Vell, I was curious enough to find
out why the ship stopped. The
wai tresses were saying that a man
fell overboard. Luckily his friend
was with himand alerted the bridge
and they rescued him Can you
i magi ne being in the ocean in the
darkness |ike that?

CURT
He's lucky. If his friend hadn't
seen him go overboard they never
woul d have known.

BERNI CE
The ship could be hundreds of mles
away before it was even discovered
he was gone. A horrible fate.

She cl asps her hands and peers upward

BERNI CE ( CONT' D)
Thank you Lord for your nercy.

CURT
The railings are so high. | wonder
how coul d anyone accidentally fal
over boar d?

BERNI CE
(1 ooking at Sam
Sonme are so clunsy.

SAM
(1 ooki ng at Bernice)
Yes, sone people are.
Curt smles, ignoring their jousting, |ooking at the doorway.
P. O V. CURT - CONTI NUQUS

Dani has cone into the bar and gl ances at Curt but goes right
past himand around a corner towards the restroons.



BACK TO SCENE

Curt gets up, the wonen | ooking slightly alarned that
sni pi ng has annoyed him

CURT
Excuse nme, I'mgoing to use the
restroom

He heads towards where Dani di sappeared.

BERNI CE
You' re bei ng nasty, again.
SAM
Me? What about you?
BERNI CE
Let's just remenber we're going to
be civil.
SAM

" m al ways civil.

Bernice glares at her.

SAM ( CONT' D)
OCh, all right. 1 just forget
sonetimes. You can be so annoyi ng.
BERNI CE
Ch, but you're just wonderful al

the tine.

They sit not | ooking at one anot her.
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their

I NT. CRU SE SH P Pl ANO BAR RESTROOM HALLWAY - CONTI NUQUS

Curt and Dani neet up.

DANI
The little guy fell overboard. They
fished himout. There was no way it
was an accident. They were up to
somet hi ng.

CURT
If he fell overboard he was over the
railing for sonme reason. He m ght
have been trying to get into their
st at er oom

DANI
Good thing he fell.



CURT
Too bad he didn't drown.

DANI
Tramunti must have been there and
saw hi m go over.

CURT
Maybe you shoul d keep away fromt hat
guy.

DANI

Keep your enemes closer. How are
t he wonmen?

CURT
At each other's throat.

DANI
They' re conpeting for you.

CURT
"' mso honored. Anyway, be careful.
Be very careful, please.

DANI
Il will, don't worry.
(beat)
Are you sure we shouldn't just alert
the |l adies to the danger?

CURT
| want to nail these guys for what
they did so we have to get proof.
But |I'm beginning to think this cruise
is too dangerous. It's too hard to
keep track of everyone. Maybe we
should try to get these guys off the
ship somehow. Wait until we're back
to the city and see how it goes there.

DANI
(beat)
| don't know how we stop it now.
But we'd better keep a cl ose eye on
t hese characters. Not only are they
dangerous, they're stupid.

CURT
That m ght play to our advantage.
But be careful.

She nods and he puts his hand on her shoul der then heads
back for the table.
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| NT. CRU SE SHI P Pl ANO BAR - CONTI NUOUS
Curt cones back to the | adies and sits.

BERNI CE
(to Sam
Wuld you Iike ne to get you a fresh
drink, dear?

SAM
That woul d be | ovely, cousin. Thank
you so rmnuch.

BERNI CE
My pleasure. Wuld you |ike anything,
Curt?
CURT
(puzzl ed)

No, I'mfine, thank you

Berni ce waves for the waitress who is delivering drinks to a
near by tabl e.

P. O V. BERNI CE - CONTI NUOUS
The waitress smles and signals she'll be right over.
BACK TO SCENE

BERNI CE
She's such a dear. The help on the
ship are so thoughtful

SAM
Just wonderful . It's been a
delightful cruise so far.

BERNI CE
So true.

Both wonen sit nonentarily exhausted, being nice such a
strain.

I NT. LENNY'S AND GEORGE' S STATEROOM - LATER

CGeorge is on his top bunk, his face to the wall. Lenny is
rel axing readi ng a nmagazi ne on his | ower bunk.

GEORCGE
You just let nme drop, Lenny.

LENNY
The sheet cane undone.
( MORE)



LENNY ( CONT' D)

What was | supposed to do? |'m not
superman. | couldn't fly down and
grab you.

GEORGE
You said it was safe.

LENNY
| thought it was.

GEORGE
It wasn't.

LENNY
So | was w ong.

GEORGE
The water was wet and cold, and it
was dark. | could have been eaten
by a shark.

LENNY

You were only in there a few m nutes.

Get over it, Ceorge.

GEORGE
Easy for you to say. You didn't
stare death in the face.

LENNY
It's bad enough | have to stare at
your face.

GEORCGE
I"'mglad | can't see you.
LENNY
Lucky you. | have see you every
day.
GEORCGE
You're cruel, Lenny.
LENNY
Yes, George -- just |ike you.
GEORCGE

| hate those old | adi es.

LENNY
That's good, Ceorge. It wll nmake
it easier to do what we have to do.

43.
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GEORGE

I"mgoing to enjoy it.
LENNY

Because you' re cruel, George.
GEORGE

Teach them a | esson.

LENNY
You're the master, GCeorge.

GEORCGE
You just let nme drop.

Lenny sighs and reads his nmagazi ne.
EXT. | SLAND HARBOR - DAY

The cruise ship is docked in the harbor of one of the
nmount ai nous i sl ands the ship stops at on the cruise. Hang
gliders are visible comng down off the nountain top behind
the town. Passengers are disenbarking.

EXT. CRU SE SH P EXIT RAVP - CONTI NUQUS

Bernice, Sam and Curt are getting off the ship. Lenny and
Ceorge are trailing behind themw th Dani at the rail watching
t he whol e t hing.

BERNI CE
Goodness it's hot.

SAM
Try not to bunp into me with those
sweaty cl ot hes.

BERNI CE
Wul d you not spew on ne when you
speak, please?

SAM
How coul d you tell with all that
sweat on you al ready?

CURT
It's looks like a |lovely town.
SAM
Yes, soO quaint.
BERNI CE
And colorful. I think I'"Il ook for

a sun bonnet.
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SAM
Berni ce of Sunnybrook Farm

BERNI CE
Better than Sam of Sunnybrook Ment al
Health Facility.

SAM
|"m sure you could tell nme what it's
like living there.

CURT
Shall we wal k or take a cab?

BERNI CE
Lord knows what these cab drivers
woul d gouge us for

SAM

Crooks, every one of them
CURT

| guess we'll wal k then.

They head off towards the shops, George bunping into a |l arge
man as Lenny angles off to keep their prey in sight.

GEORGE
Excuse ne, M ss.

The guy | ooks at George wi th wonder.

ANGLE ON

Dani heads down the exit ranp watching George and Lenny.
BACK TO SCENE

EXT. STREET IN TOMN - LATER

George and Lenny are standing on the sidewal k watchi ng across
the street.

P. Q. V. LENNY - CONTI NUOUS
Ber nei ece, Sam and Curt are in one of the shops.
BACK TO SCENE

A VENDOR approaches Lenny and George carrying an arnl oad of
col orful serapes.

VENDOR
Great price, quality stuff. You
need.
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CEORGE
Parrots?
LENNY
(to George)
No parrots.

(to Vendor)
What is that, sonme kind of coat?
Two hundred degrees and | need a
coat? You should be selling fans.

VENDOR
| give you huge bargain.
LENNY
| give you nothing. Get away, wll

you?

The vendor shrugs and noves off.

GEORGE
l'"d like to get a parrot -- go with
the rabbits when we get them
Lenny si ghs.
LENNY
This is useless. [It's too busy.
Let's get a drink.
GEORGE

And i ce cream

Lenny just shakes his head as he heads off, George not
realizing he's left for a nonent then hurrying to catch up.

EXT. STREET IN TOMN - CONTI NUOUS

Dani down the street watches them wal k away. She approaches
a cab and leans in the window talking to the driver, pointing
at Lenny and Ceorge up the street. She and the cab driver
talk a bit nore then she hands the driver a | ot of noney and
steps back as he drives off towards Lenny and George.

EXT. STREET I N TOAN - CONTI NUOUS

The cab pulls up next to Lenny and George. The CABBI E BANGS
on the door, startling the both of them George trying to
see where the noise cane fromwi th Lenny glaring at the
cabbi e.

CABBI E
Am go, | got place for you.
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LENNY
No cab. W're just going to the bar
up the street.

CABBI E
Hey, that just bad nmusic, five dollar
drinks. | got good place for you.

Beauti ful wonen, one dollar drinks --
and ot her things you |like maybe,
t 0o.

The cabbie mnmes puffing on a joint.

GEORGE
Who' s that tal king, Lenny?

CABBI E
| drive you up and back, you don't
i ke, no charge, free ride. But I
know you |ike, pay nme seven dollar.

Lenny thinks about it.

CABBI E ( CONT' D)
These wonen, you nmay want never | eave.

LENNY
(to cabbie)
Seven bucks if we like it. Seven
Anerican doll ars.

CABBI E
That's it -- only if you like. |
know you | i ke.

GEORGE

Wo is it, Lenny?

Lenny takes CGeorge by the armand guides himto the cab,
openi ng the back door.

LENNY
We're going to take a ride, Ceorge.
Cet in.

CGeorge feels his way into the cab, Lenny hopping in behind
him The cabbie | ooks in the outside mrror.

P. O V. CABBIE - CONTI NUQUS
Dani is | ooking at themfrom down the street.
BACK TO SCENE

The cabbie smles and pulls away.
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EXT. MOUNTAI N ROAD - LATER
The cab wends its way up the nountain above the town.
| NT. CAB - CONTI NUOUS
Lenny is | ooking out at the town down bel ow

LENNY
Where the hell are you taking us?

CABBI E
House of good tine. You see.

LENNY
The ship is going to be leaving. W
can't stay up here very | ong.

CABBI E
Much better than ship.

LENNY
Maybe, but we've got things to do.
We can't mss that ship.

CABBI E
No, no. Plenty tine. | be ready to
drive you back. You will like, you
see.

GEORGE

See what, Lenny? It's all green.

LENNY
Trees and bushes, George. Nothing
to see. Sit tight.

EXT. MOUNTAI N ROAD - CONTI NUOQUS
The cab keeps wi nding up the nountai nside.
EXT. CRU SE SHI P - CONTI NUOUS

The passengers are getting back on the ship. Bernice is
wearing a big flouncy hat, all three carrying bags fromthe
shops.

SAM
(to Bernice)
| can't believe you bought that thing.
You | ook ridicul ous.

BERNI CE
It keeps the sun off wonderfully.
( MORE)
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BERNI CE ( CONT' D)
And | think it |ooks delightful.
(to Curt)
You think so, too, don't you?

CURT
Amazi ng.

SAM
Amazi ngl y hi deous.

BERNI CE
(to Curt)
| f she thinks sonmething's awful then
| knowit's the right thing to buy.

SAM
He's just being polite, dear. He's
a gentl eman, he doesn't want to hurt
your feelings.
Curt |looks up to the deck as they're getting on.
P.O. V. CURT - CONTI NUOUS

Dani is at the railing to one side and catches his eye then
starts wal ki ng down the deck

BACK TO SCENE
As they reach the deck, Curt stops.

CURT
Excuse ne, ladies. | think I'll use
the restroom

SAM
l'"d like to change. W can neet for
di nner.

CURT
That sounds wonderful .

BERNI CE
Lovely. It was a wonderful day.
Thank you so much for acconpanyi ng
us.

CURT
My pleasure. 1'Il see you both later.

They say goodbye and nove off, giving one another the evil
eye. Curt heads the other way.
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EXT. DECK - MOMENTS LATER

Curt | ooks back to make sure the | adies are no where in sight
then stands next to Dani on the railing, not too close.

DANI
| sent themup the nountain with a
cab driver. He's going to dunp them

CURT
Good thinking. Let's hope we get
out of here before they can get back.

DANI
How was your day?
CURT
| don't know why they stay together.
They seemto hate one another. It's
tiring.
DANI
Being alone is scary for sone people.
CURT
Coul dn't be worse than constantly
battling.
DANI

They just battle with words. These
ot her two use nore deadly devices.
They're the ones to worry about.

CURT
Let's hope you've taken care of them

DANI
W'l see.

EXT. MOUNTAI N ROAD - CONTI NUOUS

The cab has reached the top of the nountain and pulls up at
a ranmshackl e house al nost hidden in the foliage.

| NT. CAB - CONTI NUCUS

LENNY
This is the place? What the hell is
this?

GEORGE

VWat is it, Lenny? W're there?
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LENNY
We're sonmewhere. | don't know where
(to cabbie)
This | ooks |i ke someone's house -- a

crappy house.

CABBI E
No, inside very nice. Look this way
to avoid police. Very nice, inside.
Beautiful girls, anything you want.
| wait right here. Go in, you see
I"mright.

LENNY
Yeah, you'd better be.

He opens the door and gets out.

GECORCGE
Lenny? Lenny?

LENNY
Fol l ow ny voice, George. Get out.

George feels his way out of the cab, putting his hand on
Lenny to foll ow himtowards the house.

LENNY ( CONT' D)
You' ve got to be kidding ne.

GEORGE
About what, Lenny? |'m not kidding
you.

As they get near the house, a bunch of nearly naked children
run out, yelling. George bunps into Lenny as Lenny abruptly
stops. A hagard wonan, about as unattractive as a wonan can
be, cones to the door

HAGGARD WOVAN
What you want? |'m not paying
not hi ng.

Lenny stares. Behind himhe hears the sound of the cab
starting. He turns to |ook.

P. Q. V. LENNY - CONTI NUOUS

The cab screeches backwards, turns and accel erates back down
t he npunt ai n road.

BACK TO SCENE

Lenny runs after it |eaving George who's surrounded by the
kids clanoring for anything he'll give them
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LENNY
(yel l'i ng)
You weasel, cone back here! 1'll
kill you! 1'Il kill you!
GEORGE
Lenny, help! Help! They' ve got ne!

Hel p!
Lenny straggles to a halt at the road.
P. O V. LENNY - CONTI NUQUS
He watches as the cab rushes around a bend and di sappears.

LENNY
He didn't even get paid. Wat kind
of scamis this?

He | ooks back towards the house.
P. O. V. LENNY - CONTI NUQUS

George is covering his head and noving around aimessly with
the kids all around him

BACK TO SCENE

Lenny | ooks down the road once nore, nothing in sight, then
turns to rescue George, pulling himaway fromthe group of
kids and starting them headi ng down the road. Lenny turns
to yell at the kids still trailing after them

LENNY
Get out here! Nothing, nothing!

Sonme of the kids chuck rocks, Lenny ducking while Ceorge
takes a direct hit.

GEORGE
oM \What was that?

LENNY
Tr ogl odyt es!

GEORGE
What's that, Lenny? Let's get out
of here!

Lenny picks up a rock and throws it back at themthen grabs
George and hurries himdown the road, the kids turning back
maki ng gestures and faces.
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GEORGE ( CONT' D)
Were's the taxi, Lenny? Wy don't
we ride back?

LENNY
He took off and left us here. He
drove us up here and dunped us. He
didn't get any noney, no |uggage.
Wiy woul d he do that?

GEORGE
Maybe it's a joke.

LENNY
Yeah, pretty funny. The boat's going
to | eave w thout us.

He stops, thinking, George running into himagain.

GEORGE
VWhat is it, Lenny?

LENNY
Not hi ng, nothing. C non, we've got
to catch that boat.

GEORGE
Shoul d we run, Lenny?

LENNY
|"mpretty sure we could both get
about a hundred yards before we
col | apsed.

GEORGE
W can wal k faster.

He hurries up and stunbles off the side of the road.

LENNY
Stay behind ne George. Just wal k
where | wal k.

EXT. CRU SE SHI P - CONTI NUOUS

The cruise ship blasts its airhorn to announce its inmm nent
departure, the last stragglers hurrying up the gangwal k.

EXT. MOUNTAI N ROAD - CONTI NUOQUS
Down a dirt road towards the edge of the nountain Lenny sees

the hang gliders seen when the ship pulled into the harbor.
He stops, George bunping into him again.
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GEORGE
Are we giving up, Lenny? W gonna
stay here, wait for a ride?

LENNY
C nmon, this way.

He | eads George down the dirt path.
EXT. MOUNTAI NSI DE - MOMENTS LATER

They conme up on the hang gliders at the edge of the nountain,
one sailing down the nountain heading for a grassy |anding
on the edge of the town. Several of the hang gliders are
sitting on the take-off place, their owners gathered under
the trees snoking joints. The ship is in the harbor, the
gangwal k bei ng pull ed up.

LENNY
The damm ship is | eaving.

A HANG GLI DER GUY cones over to Lenny and Geor ge.

HANG GLI DER GUY
How you doi ng, Bro. You want sone
snoke?

GEORGE
That snells good.

LENNY
| want a glider.

HANG GLI DER GUY
These are ours.

Lenny takes out his wallet.

LENNY
A hundred bucks. You can pick it up
after we've used it.

GEORGE
Used it? W' re going riding, Lenny?

The guy | ooks at the noney Lenny is hol ding out then takes
it.

HANG GLI DER GUY
Sure, Bro. You done this before?

LENNY
Doesn't |l ook too hard. I1t'll carry
both of us?
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The guy | ooks them over.

HANG GLI DER GUY
Maybe. | think.

GEORGE
| don't think this is such a good
i dea, Lenny.

LENNY
The ship is leaving. W got to be
on it.
GEORCGE
We've got to be alive to be on it.
LENNY
Trust nme, GCeorge.
GEORCGE
OCh, Lenny.
LENNY
(to Hang dider Quy)
Set us up.

The guy starts getting the hang glider ready.
EXT. CRU SE SHI P DECK - CONTI NUOUS

Dani and Curt are near one another on the rail as the ship
noves away fromits docking.

DANI
| didn't see themget on. | think
it worked.

As they | ook, a hang glider plumets down over the town,
nmovi ng back and forth erratically.

DANI ( CONT' D)
Looks like it's in trouble.

As they watch it head towards the ship, SCREAM NG can be
heard fromthe passenger, the other person running the
controls frantically. |It's George scream ng

CURT
Ch, don't tell ne...

P.O V. CURT AND DANI - CONTI NUOUS

Lenny manages to gui de the hang glider towards the ship,
apparently hoping to | and on one of the decks.
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DANI
They're going to kill thensel ves.

CURT
Let's hope.

EXT. CRU SE SHI P - CONTI NUOUS

The hang glider sinks rapidly as it crosses the docks and
heads straight at the cruise ship. George continues to scream
until the hang glider plows into the side of the ship and

pl umets down into the water.

EXT. CRU SE SH P DECK - CONTI NUOUS

Dani and Curt and nany ot her passengers stare down into the
wat er where Lenny and CGeorge are fl appi ng desperately as
they extricate thenselves fromthe weckage. The cruise
ship's horn blasts and crew nenbers frantically start rescue
oper ati ons.

I NT. CRUI SE SHI P HOSPI TAL - LATER

Lenny and George are finishing up being bandaged by the
nmedi cal personnel as one of the ship's officers cones in.

CRU SE SHI P OFFI CER

Vell, we've never had | ate passengers
arrive quite like that. I'mglad to
hear you're rel atively unscat hed.
GEORGE
We cheat ed deat h.
LENNY
It wasn't that bad. | thought

coul d make the deck

GEORGE
We cheat ed deat h.

CRU SE SHI P OFFI CER
Yes, and we're grateful for that.
(to George)
You' ve cheated death tw ce now. |
trust the rest of our journey wll
prove less...exciting for you.

GEORGE
| " m never | eaving ny bunk.

CRU SE SHI P OFFI CER
That m ght be best.
( MORE)
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CRUI SE SHI P OFFI CER ( CONT' D)
I f there's anything you need, feel
free to ask one of the ship's
personnel. Again, glad to find the
both of you as well as you are.

LENNY
Yeah, thanks a | ot.

The officer departs, Lenny and CGeorge hobbling out after
hi m

EXT. CRU SE SH P HALLWAY - CONTI NUQUS

GEORGE
We cheated death, Lenny.

LENNY
WIIl you stop saying that. 1It's
creepy. | got us back on tine, didn't
| ?

GEORGE

"' m never going in the air again.
We cheat ed deat h.

LENNY
You say that again, 1'll nmake sure
death evens the score. So just

shut up.
They slowy and painfully nake their way down the hal |l way.
| NT. SHI P'S HALLWAY - EVEN NG
ESTABLI SHI NG SHOT of entrance to ship's ballroom
| NT. SHI P''S BALLROOM - CONTI NUOQUS

A band plays ballroom nmusi c, couples dancing, others at the
tables. Dani is dancing with an older man. Curt, Bernice
and Sam are at a table. Across the room Lenny and George
are at a table, both of them bandaged. Lenny is watching
Dani, George squinting trying to see anything.

BERNI CE
| just love this song.

SAM
Bor i ng.
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BERNI CE
(to Curt)
We | earned bal | room danci ng at ny
finishing school. | haven't done in
so | ong though.
SAM
Mor e bori ng.
CURT

|"mnot good at it, but if you like
to take a whirl. ..

BERNI CE
l|'d | ove to.

They both get up, Samscowing. Curt and Bernice take to
the floor and Curt is better than he said, the two of them
danci ng gracefully, Bernice beam ng while Samsits in a funk

Lenny stares at Dani and the ol der guy then painfully gets
up.

LENNY
"Il be back Ceorge.

GEORGE
What ? Where you goi ng?

Lenny hobbl es out on the dance floor, glancing at Bernice
and Curt then going up and tapping on the shoul der the ol der
man dancing with Dani. He stops and turns, puzzled.

LENNY
My turn.

Dani smles at the older man and shrugs, the ol der guy giving
her a little bow and noving off | ooking not too happily at
Lenny.

LENNY ( CONT' D)
(to the man)
Yeah, you too.
(to Dani)
So how are you?

DANI
(gl ancing down at his
| eq)
How are you, | shoul d ask.
LENNY

Oh, it's nothing. Just a little
tw st.
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DANI
| heard about your accident. |'m
glad you weren't nore seriously hurt.
Hang gl idi ng?

LENNY
There was sonething wong with that
pi ece of crap or | could have | anded

it right on the deck. [|'man expert
with the things. But it was
def ecti ve.

DANI

Right. Well, glad to see you nade
it.

LENNY
(leering at her)
There's other things I'd like to
make, too.

Dani smles denmurely, hiding her disgust.

Sam wat ches i n annoyance as Bernice and Curt dance. She
gets up and goes to them tapping Bernice on the shoul der.

BERNI CE
What ?
SAM
Cutting in.
BERNI CE
No.
SAM
Yes. It's the rule.
BERNI CE
Ch, for goodness sakes.
(to Curt)
| apol ogi ze for ny cousin's behavior.
CURT
It's fine. You' re a |lovely dancer.
We' || dance nore.

Berni ce scow s once nore at Samthen stal ks off to the table,
Sam putting herself in Curt's arns.

SAM
I"mall yours.

She presses in closely against Curt who smles though sonmewhat
unconf ort abl e.
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CURT
We'll go easy.

SAM
(smling suggestively)
| may be easy.

Curt begins noving her around the floor, Samjust hangi ng
on. Suddenly there's a commotion near them and they | ook.

P.O V. CURT AND SAM - CONTI NUQUS
Lenny has col | apsed, holding his leg in pain.
BACK TO SCENE

LENNY
Goddann it!

Dani bends to help him

DANI
"1l call the doctor.

LENNY
No, it's nothing. It just gave out.
"1l be okay.

Curt goes to themto help Lenny who's struggling to get up.

CURT
You shoul d probably wait. You could
hurt it nore.

LENNY
Forget it.

He slowy gets up, Curt holding on to him hel pi ng hi mtowards
the seat where George sits oblivious.

CURT
You'd better |let the doctor | ook at
it.
Lenny | ooks at Dani as he painfully sits.
LENNY

Sorry about that. Gve ne a
rai ncheck?

DANI
Just take care of yourself. 1"l
get the doctor.



She glances at Curt and smles then takes off.
squinting at Curt.

GEORCGE
What happened, Lenny? Who's this
guy?
LENNY
(to Curt)
Thanks for the help. [|'m okay.

61.
Ceorge is

Curt nods and goes back to Bernice and Sam at the table.

BERNI CE
That's the fell ow who crashed the
hang gli der.

SAM

Lucky to be alive.

BERNI CE
And that other little fellowis the
one who fell overboard. They're
having quite the cruise.

CURT
Yeah. Unlucky twosone. We'll have
to remenber to stay away fromthem
in case it's catching.

Samsmles at Curt and puts her hand on his arm

SAM
Qur luck's running the other way so
far. | couldn't be happier with the
cruise to this point.
Bernice scows at her cousin -- cutting in and then this.
BERNI CE
(to Curt)
Per haps you' d |ike another dance?
(to Sam
And no cutting in this tine.
SAM
W'l |l see.
BERNI CE
Samantha, 1'll knock you down if you

i ntrude agai n.

SAM
(smling at Curt)
Sone may not think it an intrusion.
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CURT
| love dancing with you both. W'l
take turns.

He gets up and holds out his hand for Bernice who happily
takes his hand and gets up.

CURT ( CONT' D)
(to Sam
And you' re next.

BERNI CE
(to Sam
"Il request they play ' Ooh bop 'o
Baby,' your kind of nusic.

Sam does a boppi ng dance nove and then sticks out her tongue
at Bernice. Curt keeps a smle on his face as he | eads
Bernice out on the dance floor. Lenny rubs his |eg as he
wat ches the two of them begin to spin.

LENNY
(muttering)
Just when |'ve got her in ny arns.

GEORGE
(1 ooki ng around)
Who, Lenny? Who's in your arnms?

LENNY
Nobody. That's the problem And
why did that cabbie | eave us up on
that nmountain? There's sonething
wei rd there.

GEORGE
We cheated death, Lenny.

LENNY
| told you not to say that George.

GEORGE
Yeah, but we did. Who are you talking
about being in your arns, Lenny?

LENNY
Don't think it's in the cards. Damm.

Lenny ponders his thoughts as he massages his aching | eg.
EXT. MOUTH OF AMAZON - DAY

The ship's air horn blasts, |and visible on both sides of
t he huge bay.
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EXT. DECK - CONTI NUOUS

Bernice, Samand Curt are standing at the railing. The ship's
CAPTAI N announces over the PA:

SH P'S CAPTAIN (O S.)
Ladi es and gentlenmen, this is your
ship's captain. As you can see,
we've entered the nouth of the
magni fi cent Amazon river. Actually,
we have been in it for some tine,
but it's so wide at its nouth that
land is not visible. Fromit's
begi nni ngs in the nountains of Peru,
four thousand mles away, it has
wended its way to join the Atlantic
ocean right here. Fresh water from
this mghty river dilutes the ocean
for fifty mles at sea. The weat her
forecast is for clear skies as we
cruise to our destination, Mnaus,
two and one-half days and one thousand
mles up-river. This is the rain
forest, however, so intermttent
squalls are a good possibility. If
there's anything you need, our ship's
crew stands ready to assist you so
pl ease enjoy yourselves. That's
all, thank you

CURT
That is quite a sight.

P. 0. V. CURT - CONTI NUOUS

There are small islands and in the distance, the shoreline
is visible.

BACK TO SCENE

BERNI CE

Magni fi cent.
SAM

You' d think we were still at sea.
BERNI CE

It was so nice of M. Endicott to do
this for us.

(beat, to Curt)
| hope you're enjoying the cruise.

CURT
| am It's been wonderful so far.
( MORE)
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CURT ( CONT' D)
And I"'mso glad to have net the two

of you. It makes it nuch nore
enj oyabl e.

BERNI CE
Ch, Curt.

SAM

You're such a dear.

Sam gi ves hima peck on the cheek, Bernice appalled -- nostly
that she didn't think to do it first.

EXT. UPPER DECK - CONTI NUCUS

Lenny and CGeorge watch from above.

LENNY
They're getting it on now with that
guy.

GEORGE

(1 ooki ng around)
Were Lenny? \Were?

EXT. TH RD LEVEL UPPER DECK - CONTI NUQUS
Dani wat ches from above them all
EXT. RIVER - DAY

The ship cruises up the river which is narrower now, a cargo
shi p going the other way.

EXT. CRU SE SH P DECK - CONTI NUOUS

Bernice, Sam and Curt are lying on | ounge chairs watching as
the cargo ship passes.

SAM
Shi ps go up, ships go down, jungle
and nore jungle except for those
wretched little villages. Endless.

BERNI CE
It makes you appreciate what we have
in the United States.

CURT
Manaus was natural rubber country.
Huge processing plants used to be
here. The rubber barons were so
weal thy they sent their |aundry al
the way to Paris.
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BERNI CE
They nust have had a lot to wear or
wal ked around naked much of the tine.

Samsmles at Curt.

SAM
That could be quite erotic in the
right circunstances.

CURT
The opera house is supposed to be
magni ficent -- rivals La Scala in
Italy. Hosted all the nost fanous
opera singers.

SAM
They must have paid thema pretty
penny to conme all the way to this
godf or saken spot.

BERNI CE
| just love that young girl that
si ngs opera -- Jackie Evancho. She's
so adorabl e.
SAM
Spitting image of nme at that age.
BERNI CE
Wt hout the talent.
SAM
Ch, but you were so acconplished
at... Strange, | can't think of a
t hi ng.
BERNI CE
Not surprising that you can't think.
CURT
| think our stay at Rain Forest Lodge
shoul d be fascinating. W'IlIl have

to be careful, though. The rain
forest can be dangerous. Let's nake
a pact to always go together

SAM
"1l sign on to that.

BERNI CE
Yes, let's stay together.

They both smle at Curt with their nost seductive smles,
which are... Wll, sonetines it's not easy being ol d.
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EXT. MANAUS - MORNI NG

ESTABLI SHI NG SHOT of the city of Manaus, the cruise ship at
dock. Nearby on another dock, is a small, two-story open
boat, the Rain Forest, that takes the guests to the Rain
Forest Lodge.

EXT. MANAUS DOCK - CONTI NUQUS
Berni ce, Sam and Curt are wal kin

the Rain Forest. Sonmeways behin
cl osely by George.

g together up the dock towards
d them hobble Lenny followed
BERNI CE

This is convenient, the |odge's ship
pi cking us up this way.

SAM
Yes, I'mso anxious to get to the
m ddl e of the jungle.

BERNI CE
It will be a new experience.

SAM

|"d just as soon new experience in
the city here, dilapidated as it is.

CURT
We'll be back. And then we'll visit
t he opera house.

SAM
Can't be too soon for ny taste.

CURT
"Il be glad to be back as well.

He gl ances around. They reach the wal kway onto the Rain
Forest and head up, getting out their tickets. Behind them
Lenny wat ches them board.

GEORGE
WIIl there be nonkeys, Lenny? 1|'ve
al wvays wanted to see nonkeys.
LENNY
We'll see lots of stuff, Georgie.
GEORGE
| |Iike nmonkeys, Lenny. | don't know

why, but |'ve always |iked nonkeys.

LENNY
Li ke famly, huh George?
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GEORGE
If | had to be an aninmal, |1'd be a
nonkey.

LENNY

Not too nmuch of a stretch

GEORGE
| wouldn't mnd. Probably better
t han being a person. They |look |ike
they have lots of fun all the tine.

LENNY
We'll have our own fun -- soon

They turn onto the boarding ranp of the Rain Forest, George
mssing it until Lenny grabs himand pulls himalong. As
they show t he BOARDI NG AGENT their tickets, a taxi pulls up
by the end of the dock. Dani gets out carrying a |arge bag
fromthe stores. Curt, noving along the dock, | ooks her
way, Dani gl ancing at hi mand noddi ng disceetly.

EXT. DOCK - MOMENTS LATER

The Rain Forest boat BLOAS I TS WHI STLE as it pulls away from
t he dock.

EXT. AMAZON RI VER - LATER

The Rain Forest boat turns off the Amazon to a snmaller
tributary heading into the unspoiled rain forest.

EXT. TRI BUTARY RI VER - LATER

The Rain Forest approaches the | odge set anong the jungle
beyond a sand beach of the river, blowing its whistle to
announce its arrival. It pulls up at the dock, a |long narrow
wal kway with a thatch covering on the end at the water.

I NT. RAI'N FOREST BOAT - CONTI NUOUS

Bernice, Samand Curt are watching fromthe railing, Lenny
talking to Dani with George next to him

BERNI CE
Thi s | ooks rustic.

CURT
Shoul d be an interesting visit.

SAM
Good Lord. How did we get talked
into this?
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A couple of staff fromthe | odge are on the dock to greet

their guests as the boat is tethered to the dock,

headi ng for the ranp.
| NT. LODGE CHECK-IN - MOVENTS LATER

everyone

The | odge has the main desk, a guest |ounge area, and the
dining roomw th the kitchen hidden in back. Sonme staff is
lined up to greet the guests, the LODGE HEAD speaki ng as

everyone gat hers.

LODGE HEAD
Wl conme, dear guests, to the Rain
Forest Lodge, an experience that
will stay with you forever. CQur
staff will give you a packet outlining
the activities available for you, to
choose as you desire. You can take
t he hi kes through the untouched
rai nforest and explore the fl ooded
jungle in our dug-out canoes. The
wild life has colorful exotic birds
and water creatures like the fresh
wat er river dol phins, sharp-toothed
pirana and the alligators. The rain
forest is the | argest source of
pharmaceuticals in the world and you
can see sone of these in their natural
state. Qur guides will show you
jungl e survival techniques and you
can swmin the black waters protected
fromany threats. O, if you prefer
you can just |lounge in our hammocks,
getting up only for one of our
delicious neals. And, of course,
our buffet is available to you any
time day or evening. But please,
don't set off on your own, only with
our guides. The jungle can be
treacherous, so don't take any of
the trails alone, just keep within
the | odge confines. Now the staff
wi |l give out your packet and you
can sign up for the events you m ght
Wi sh to participate in. Then they'll
show you to your individual bungal oes
SO you nmay get settled. W' re very
glad you've joined us, and if there's
anything we can do to have you enjoy
your stay, please just |let us know.
Thank you.

There's sone scattered appl ause and then the staff begins
going up to the various groups of guests, checking to get

t he nanes and the assi gned housi ng.
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SAM
Pirana and alligators. Show ne the
hamocks.

CURT
|'"d just as soon stay near the | odge
mysel f.

BERNI CE

Oh, sone adventurers |'mwth. Let's
take the river cruise.

SAM
Are you serious?
BERNI CE
(to Curt)
How about it?
CURT
I"'mfeeling a bit queasy nyself,
SO. ..
SAM
Ch, c¢c'mon. We'll have fun

Bernice gl ares at her having changed her position so quickly,
gesturing to a staff person who cones to them

BERNI CE
W want to take the river cruise.

SAM
Wth good seats, in the mddle.

The staff person | ooks a bit confused about being asked to
gi ve them good seats in a dugout canoe, but...

STAFF PERSON
O course. Your nanes?

| NT. LODGE CHECK-I N - CONTI NUOUS

Lenny sidles up to Dani, Ceorge |ooking around to see where
Lenny's gone, unable to recognize himthough he's only a few
yards away.

LENNY
(to Dani)
Quite the place, huh? You gonna
westle any alligators?

DANI
No, but | was thinking of sw nging
t hrough the treetops on vines.
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LENNY
That woul d be a sight. M ss Tarzan.

Dani gives a |ow Tarzan cry, startling George who | ooks around
to see where it came from They' re approached by one of the
check-in personnel .

EXT. RAIN FOREST LODGE COITAGES - LATER

Bernice and Sam are | ooking at a | ayout of the | odge as they
wal k on a wi nding path on the edge of the rain forest, com ng
towards the | ast cottage.

SAM
Coul d they have put us any farther
away? They should have a bus to get
us here.

As they reach the cottage and open the door to go in, behind
t hem around one of the other cottages Lenny peers out,

wat chi ng them go in.

I NT. BERNICE'S AND SAM S COTTAGE - CONTI NUQUS

Bernice and Sam enter their cottage, nothing fancy but quite
nice. Their bags are already in the room

SAM
W're slummng it.

BERNI CE
Makes you appreci ate our apartnent,
doesn't it.

SAM
| wish | was there now.

BERNI CE
Well, at least we're not paying for
this.

SAM
They shoul d pay us.

They begi n unpacking their things.
EXT. RAIN FOREST DOCK - LATER

Tourists are getting in the three dugout canoes for a river
excursion as Bernice and Sam conme down the path fromthe

| odge to join them Curt is not to be seen, Dani gl ancing
at the two wonen as she hangs back to get in their canoe,
Lenny and CGeorge, dressed in ridiculous shorts and fl owered
shirts, waiting as well, Lenny wanting to be with Dani.
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BERNI CE
Doesn't this | ook |ike fun.

SAM
See the deadly wildlife close up
We shoul d have pl eaded sickness |ike

Curt.
BERNI CE
| do hope he's all right.
SAM
He's got to be better off than we

are.

To get in after Bernice and Sam Lenny bends to pretend to
tie his sneaker, George |ooking startled as Lenny di sappears
from si ght.

GECORCGE
Lenny! Lenny!

LENNY
| "' m down here, George.

Lenny peers.

GEORGE
That you, Lenny?

The wonen get in the canoe, Dani follow ng, and Lenny stands
up, startling George. Lenny takes himby the armto help
himin the canoe.

LENNY
Be careful now, GCeorge.

George stares intently as he steps down to the canoe and

still nearly falls in, scaring everyone as they hold onto

t he rocki ng canoe. Lenny shrugs as Dani | ooks at them but
it'"s given himan idea as well, sitting behind George instead
of Dani .

| NT. LODGE CHECK-I N - CONTI NUOUS

From around the side of the |lodge, Curt |ooks on as the canoe
pulls away fromthe dock and heads upriver. He turns and
begi ns wal ki ng towards the cottages.

EXT. LENNY'S AND GEORGE' S COTTAGE - MOMENTS LATER
Curt cones up to a cottage, discreetly glancing around to

make sure he's unobserved. He begins using a credit card to
spring the cheap | ock on the door.
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EXT. RI'VER - CONTI NUOUS
As the canoe noves up the river, the canoe driver says:

CANCE DRI VER
More than one-third of the world's
fresh water flows in the Anmazon rain
forest. The many thousand rivers,
| akes and streans support over two
t housand, two-hundred speci es of
fish and two-hundred and fifty
reptiles and anphi bi ans. Toget her
with the incredible variety of plant
life, the Amazon is hone for over
half the animal-plant |ife on Earth.
About one-quarter of the nedicines
in the world conme fromthe plants of
the rain forest. There truly is no
ot her place on the planet like the
Amazon rain forest.

I NT. LENNY'S AND GEORGE' S COITAGE - CONTI NUOUS

Curt cones into the cottage of Lenny and Ceorge, closing

t he door behind himand pulling a chair against it. He

i mredi ately opens the back wi ndow to create an escape route.
He then goes to one of the suitcases and begi ns | ooking
through it, finding nothing. He considers then runs his
hand over the inside and stops at one side that seens thick.
He | ooks at the width between the interior and the exterior
that seens too wide. He checks and finds an overlap is held
together by a velcro strap. He peels open the overlap and
reaches in, pulling out a gun. He smles with satisfaction.

EXT. RIVER - CONTI NUOUS

CANCE PASSENGER
Oh ny, look, there's an alligator.

CANCE DRI VER
That is actually a caiman, a smaller
variety of alligator but just as
dangerous. And if you | ook up, you'l
see a flock of the beautiful Snowy-
| bi s.

As everyone | ooks to see the birds, Ceorge | ooks around
hel pl essly. Lenny |leans forward and takes Ceorge by the
shoul der.

LENNY
Up there, Georgie.

As he turns George in his seat, he pushes himto the edge of
t he canoe, George suddenly flailing as he feels hinself
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ti pping out of the canoe. Lenny pretends to be al arned and
stands up as if trying to rescue CGeorge, standing on the

edge of the canoe which tips it over, everyone falling into
the water scream ng, the canoe driver holding on to the canoe
and pulling hinself back in.

Pretending he can't swm Lenny flounders wldly, advancing
to where Bernice and Sam are, Sam struggling nore than
Bernice. Lenny grabs onto her shoul ders and pushes her down
as if frantic to save hinself, Sam s head underwat er

LENNY ( CONT' D)
"' mdrowning! [|'m drowning!

Sam's hands are the only part of her above water, waving
frantically, Lenny pretendi ng he doesn't know what he's doing.
Bernice grabs his shirt and tugs on him

BERNI CE
Stop it, you're drowni ng her!

LENNY
Hel p! Hel p!

Suddenly, an arm goes around his throat and he's pull ed away
by Dani who paddl es hi m backwards. Sam cones up coughi ng
and floundering, Bernice hel ping her.

DANI
(to Lenny)
Don't fight, I've got you, you're

saf e.

Seeing his plan collapse, Lenny rel axes and goes along with
Dani .

LENNY
Ch, you saved ne. | can't swm

DANI
You seemto have a talent for ending
up in the water though

LENNY
Good thing you were here.

EXT. RI VERBANK - CONTI NUQUS

The canoe guide is making sure everyone is getting to shore,
pul i ng al ongsi de George who is in a panic.

GEORGE
Aligators! Alligators!
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CANCE DRI VER
It's safe, you're okay. Swimthis
way.

He reaches to guide George towards shore, George beating the
water wildly. Everyone has reached the shall ow bank and is
clinmbing out. The canoe driver beaches the canoe and hops
out, going to those who | ook the nost upset.

CANCE DRI VER ( CONT' D)
You're okay? No one's hurt?

Everyone is all right. George feels under his shirt at the
back of his waist and panics, turning to stare out at the
river.

CANCE DRI VER ( CONT' D)
It's fine, just a mshap. Everyone
i s okay.

Lenny sees CGeorge acting as if he's ready to go back into
the river and goes to him

GEORGE
(to Lenny)
| lost Sundance in the river, Lenny.
Sundance i s gone!

CGeorge slunps, his head in his hands.
LENNY

(to the others)
Hi s cell phone.

SAM
(to Lenny)
You clunmsy oaf. You nearly drowned
me. Wat do | look like, alife
preserver?
LENNY
Sorry, | was in a panic.
BERNI CE
(to Dani)
Thank you for getting himoff ny

cousi n.
Dani nods. Berniece gives her heavenly thanks again.
BERNI CE ( CONT' D)
Thank you, Lord, for sending this
angel to save ny cousin.

She hugs Dani .
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CANCE DRI VER
VWll, being wet is not unusual in
the rain forest, but this is perhaps
a bit too much. W'Ill go back and
you all can change and we'll set out
again. ..

He | ooks at Ceorge.

CANCE DRI VER ( CONT' D)
...everyone staying in the seats
this tine.

SAM
Oh yeah, like | want to go on this
advent ure agai n.

The driver chuckles nervously and pulls the canoe parallel
to the shore, the people not in a hurry to get back in.

I NT. LENNY'S AND GEORGE' S COTTAGE - CONTI NUOUS

Curt has the suitcases back the way they were and is cl osing
the wi ndow. He replaces the chair fromthe door and goes

out.

EXT. LENNY'S AND GEORGE' S COTTAGE - CONTI NUOUS

He nakes certain the door is | ocked behind him glances around
to make sure he's alone, then casually wal ks back towards

the mai n | odge.

EXT. RAI N FOREST DOCK - CONTI NUQUS

The canoe pulls up to the dock and everyone gets out.

LENNY
(to Dani)

You taking the trip still?
DANI

| think "Il relax awhile.
LENNY

Maybe we can get together |ater.
DANI

Maybe I'I|l see you at the buffet.

Lenny takes that as a rebuff and is annoyed though he tries
no to showit. George nearly walks off the side of the dock
and Lenny has to grab him Dani heads off towards the | odge.



76.

LENNY
(to Dani's back)
Ckay. See you | ater.

She gives a short wave w thout | ooking back and Lenny scow s
as he wal ks George off the dock.

| NT. LENNY'S AND CGEORGE' S COTTAGE - MOMENTS LATER
Lenny opens the door and cones into their cottage.

GEORGE
| " m squi shi ng.

LENNY
Wy the hell did you bring Sundance?

GEORGE
VWat if we needed hinf

LENNY
Yeah, we're going to shoot everyone
on a river canoe ride. What is the
matter with you?

GEORGE
VWat if the alligators attacked?

Lenny shakes his head in hel pl essness.

LENNY
It's got to happen tonight. They
can't get back on that boat with us
tonorrow. They've got to be gone,
and we' || be out of here before anyone
knows what's happened. This is the
perfect place to nmake them di sappear.
"' m thinking drowming themin the
river would be best. No evidence,
make it |l ook Iike an accident if
they ever find the bodies.

GEORGE
You coul d have drowned ne with that
stunt, Lenny.

LENNY
Carp dream Ceorgie.

GEORGE
What ?

LENNY
Carp dream
( MORE)
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LENNY ( CONT' D)
Aguy in jail use to say that. It
means junp on the nonent.

GEORGE
Why does dream ng of fish do that?

LENNY
| don't know, it's just a saying.
" m kind of hungry, let's change and
hit the buffet. Maybe that Dani
will be there, bitch.

Ceorge feels around for his suitcase.

GEORGE
| wish | could see.
LENNY
When Endicott pays us, |I'Il get your

eyes fixed so you never need gl asses
again. Get you a new Sundance, too.

GEORGE
No, Sundance was one of a kind, Lenny.
It's going to be Term nator for the
new pi ece.

He ains his finger and nmakes science-fiction shooting sounds.

LENNY
Kind of glad you | ost Sundance.
Your just as likely to punp ne full
of bullets as anyone el se the way
you're seeing right now

Ceor ge

reaches in his pocket and pulls out a sw tchbl ade
knife, fl

icking it open.

GEORGE
There's al ways backup Shivvy.

CGeorge closes the knife and thinks he's setting it on the
bed as he lets it go and it falls to the fl oor.

LENNY
And be careful with that thing, too.
| don't fancy getting stabbed in the
back, either

CGeorge gets down and feels around for his knife.

GEORGE
Come to daddy, Shivvy.
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| NT. LODGE BUFFET - LATER

Dani is nowhere to be seen, Lenny and CGeorge sitting at a
tabl e, Lenny none too happy as he gl ances surreptitiously at
the ladies in the buffet line with Curt.

SAM
He was about to get a good punch in
hi s you-knowwhats if he didn't get
of f ne.

BERNI CE
But that pretty young wonman pul | ed
hi m away and got himto shore.

Curt gl ances over at Lenny and George, Lenny noticing the
| ook. Curt | ooks away.

CURT
Well, I"'mcertainly glad you're al
right.

BERNI CE

And we're glad you're feeling better.

CURT
Not the | east bit queasy.

SAM
Hope this food is okay. Al Kkinds
of things could be growng on it
with this heat.

BERNI CE
And humdity.

CURT
Just be glad we don't have to live
her e.

SAM
| wonder what this Indian village
festivities wll be.

BERNI CE
Something primtive, |'msure.
SAM
"' m | ooking forward to getting back
to Manhattan, 1'Il tell you that.
BERNI CE

Honme will be wonderful.

Curt gl ances again at Lenny and Ceor ge.
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CURT
It can have it's own dangers.

SAM
"1l take getting run down by a cab
over snakes and spiders and river
nonst ers any day.

EXT. SKY - EVEN NG

ESTABLI SHI NG SHOT of the full moon in the sky. PULL BACK to
reveal the Indian Village with the festivities in full sw ng.

EXT. I NDI AN VI LLAGE - EVEN NG

The native dancers are spinning about a firepit, the drunmers
and ot her native nusicians nmaking a | oud and rhythm c nusi c,
the | odge guests sitting on | ogs observing. Bernice shifts
trying to get confortable, she and Sam fl anking Curt, Lenny
and Ceorge to one side, Lenny bored, CGeorge squinting trying
to make out what's going on.

BERNI CE
My tush was not made for |ogs.
SAM
(sarcastic, of course)
Real ly? |'m having such a wonderfu

time I'mthinking of noving here
per manent|y.

BERNI CE
You'd fit right in.

SAM
| fit in everywhere, unlike sone |
know.

CURT

|'ve never seen anything like this.
| think they could get an audi ence
at Carnegie Hall.

SAM
The Bronx Zoo anyway.

Bernice has to chuckle over that, Curt giving way to an
exasperated | ook that Bernice notices.

BERNI CE
No, | think you're right. They're
really quite intriguing.

She fakes | ooking intrigued. Samisn't so insincere.
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SAM
| think this is what they do just
before they shrink the heads.

Wth a last flourish, the nusic and dance ends. The guests
appl aud, sone nore than others. Bernice is enthusiastic

wth Curt, Sam not even bothering. The |odge chaperone thanks
the chief then turns to the guests.

LODGE CHAPERONE
That waps it up here, we'll be
headi ng back on the trail and let's
keep together.

SAM
Yeah, |'m going to wander off on ny
own and battle the snakes and nonkeys.

They all stand up and head off, Lenny and Ceorge staying
behind their prey. The full noon provides good illum nation.

EXT. BERNICE'S AND SAM S COTTAGE - LATER

Bernice and Sam and Curt cone to the door of the lady's
cottage, the wonen turning to thank himfor seeing them back
to their place.

BERNI CE
Thank you so nuch.

She makes the bold nove of kissing himon the cheek. Sam
qui ckly does the sane.

SAM
You' re such the gentl eman.
CURT
My pleasure. 1'Il see you in the
nor ni ng at breakf ast.
BERNI CE
|"m | ooking forward to it.
SAM
As am | .
CURT
Goodni ght .

He turns and wal ks away, both the |adies watching himgo
before Bernice opens the door and they go in. Curt glances
back and | ooks around, suspicious of what may be to cone but
not wanting to be too obvious.
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He rounds out of sight and everything is quiet for a nonent
before Lenny and George energe fromthe dark around a near by
cottage and Lenny surveys the territory looking to see if
they're alone. He noves off towards the | ady's cottage,
George not seeing himgo for a nmonment then rushing to catch
up, his hand up as if about to bunp into sone unseen obstacle
which is a real likelihood with him

At the door to the lady's cottage, Lenny | ooks around once
nore before taking out his gun and knocking casually. 1In a
nmonment, Bernice opens the door.

BERNI CE
Did you for....?

She stops seeing it isn't Curt. She gasps when Lenny puts
the gun to her face and pushes his way in, saying:

LENNY
Keep your nouth shut and you won't
get hurt.

George gl ances around and finally notices Lenny has gone
inside, junping to follow and cl osing the door behind him

| NT. BERNICE'S AND SAM S COTTAGE - CONTI NUQUS
I nside the cottage, Lenny is taking charge.

LENNY
Sit on the bed and shut-up, both of
you. We just want noney.

BERNI CE
Oh, just take whatever you want and
go.
Sam gl ar es.
SAM

| shoul d have drowned you

LENNY
You got a big nouth. Just shut-up
if you don't want nme to close it
per manent|y.

Sam makes a face of contenpt.
LENNY ( CONT' D)
Yeah, yeah, yeah.
(turns to George)
Rip that bl ouse into strips.

George | ooks around puzzl ed.
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GEORGE
VWhat bl ouse?

LENNY
There, on the chair. Feel your way
over to it.

CGeorge squints and finally finds the chair and the bl ouse.
He can't rip it and takes out Shivvy, flicks it open and
begins cutting up the blouse. Bernice and Sam are spooked
by the knife.

BERNI CE
Just steal what you want and | eave.

LENNY
W need to tie you up to give us
time to getaway.

SAM
In this godforsaken place? What,
you have a magi c carpet?

Bernice | ooks at her to shut-up.

LENNY
(to George)
Tie their hands, Georgie.

Ceorge puts away the knife and clunsily ties them up.

LENNY ( CONT' D)
We're not going back on the cruise
with you. W're staying here and
just need sone noney to tide us over,
so don't worry. W need a headstart

so we'll be taking you out on the

trail and tying you to a tree.

They' Il find you tonorrow okay.
BERNI CE

Tie us to a tree out there? Anything
coul d happen.

LENNY
It's not dangerous. You'll be okay.
(to George)
Gag them
SAM
Oh. ...

Ceorge puts strips in their nouths and ties them behind their
heads.
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LENNY
kay, ladies. W're going out through
t he wi ndow.

He opens the rear window and pulls a chair for themto clinb
on.

LENNY ( CONT' D)
(to George)
Go out first and cover them

George clinbs to the sill, trips and falls out the w ndow.
EXT. JUNGLE - CONTI NUOUS

CGeorge recovers fromhis tunble and gets up and waits as the
wonen manage to get out with Lenny foll ow ng.

LENNY
(quietly)
This way and then down the trail.
Go!

The wonen reluctantly head off for the trail |eading away
fromthe | odge, Lenny brandi shing the gun, George having to
follow to find the way.

EXT. NEARBY JUNGLE - CONTI NUOUS

Curt and Dani are watching from behind the edge of one of
t he nearby cottages.

CURT
(whi speri ng)
Got cha.

Dani is using her cell phone to tape what's going on. As
t hey di sappear in the brush, Dani stops taping.

DANI
(whi speri ng)
Let's hope this goes well or we'll
be in real trouble.

As quietly as possible, they nove to foll ow w thout being
seen.

EXT. JUNGLE TRAIL BY RIVER - LATER

The | adi es, Lenny and George are on the trail running above
the river bank. It takes a sharp turn to the right at a
steep spot above the river and George nearly tunbles down

t he bank, Lenny turning to grab him
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LENNY
Stay on the trail, George. Hang on
to me if you need to.

GEORGE
" mokay, | got it, no problem

Lenny suddenly catches a novenent on the trail behind them
and suddenly Curt followed by Dani appear running full speed
at them

CURT
(yel l'i ng)
Run | adies, run! Run now, go! Run,

run, run!

The | adies are startled and | ook back to see Curt and Dani
barrelling towards them

CURT ( CONT' D)
Run, now Don't worry, run!

They start taking hesitant steps then flee down the trail,
Lenny and George intent on Curt and Dani nearly on them

Lenny raises his gun aimng at Curt and pulls the trigger,

but only gets a loud click as the hammer hits but the gun
doesn't go off. He pulls the trigger rapidly getting nothing
but clicks. George is useless, raising his hands and

squi nting.

Curt barrels past George and runs full-tilt into Lenny, doing
a karate kick into Lenny's sore |leg, Lenny collapsing in
pain. Curt uses a martial arts nove to disarmhim the gun
falling on the trail, then Curt catapults Lenny over his hip
and sends himflying down the bank to where he splashes into
the water. Dani uses a different martial arts nove on
George's armto send himsliding backwards down the bank

his head going into the water.

Curt picks up the gun and then he and Dani take off down the
trail after the | adies who they quickly catch.

CURT ( CONT' D)
Of the trail, into the brush, try
to nove fast but as quiet as we can.

Dani | eads the way, Curt bringing up the rear and untying
Sam s gag and hands as they nove then doing the sane for
Ber ni ce.

BERNI CE
Thank god you showed up. They were
going to kill us |I'm sure.
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CURT
Ssshh. We'll talk when we're safe.

Dani | eads the way into the jungle.
EXT. JUNGLE TRAIL BY RI VER - CONTI NUOUS

Lenny and then George stunble up the bank back onto the trail,
Lenny hobbling as he searches for his gun.

LENNY
VWere is that usel ess piece of crap?

He gives up and | ooks down the trail.

LENNY ( CONT' D)
They' re headed away fromthe vill age.
They' Il try to circle around to get
back. We'Ill cut them off.

Kind of junping with his stiffened | eg, he plunges into the
jungle, Ceorge startled when he di sappears.

GECORCGE
Lenny? Lenny?
LENNY
(cal l'ing)

C nmon, GCeorge.

CGeorge puts his hands in front of his face for protection as
he foll ows Lenny, one branch i medi ately smacking himin the
face.

GEORGE
Oh, | don't like this.

EXT. JUNGLE - LATER

Curt and the others pull up near a fallen tree, stopping to
rest and listen for any sounds of pursuit. There's nothing.

BERNI CE
(whi spering to Curt)
Thank god you showed up when you
did. No telling what those mani acs
woul d have done.

CURT
They woul d have killed you. That
was the plan. Raynond Endicott hired
themto get rid of you so he could
get your apartnent w thout waiting.
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BERNI CE AND SAM
What ?

DANI
We got suspicious when nmy aunt, Curt's
sister, was nearly killed by a hit-
and-run right after signing a contract
with him

CURT
| had a friend hack his email so |
sort of knew what he was doi ng, but
we needed proof. Now we have it.

BERNI CE
That wr et ch!

SAM
We woul d have died w thout you.
That was so brave, charging into
them t hat way.

BERNI CE
(not to be outdone
with the conplinents)
Qur heroes.

Curt takes out Lenny's gun.
CURT

| broke into their room when you
were on the river excursion and found

this. | took out the firing pin so
it wouldn't work but he woul dn't
notice. |1'mglad that worked.

DANI
Now we just have to get you back and
get the police. | taped them
ki dnappi ng you from your cottage.
Wth all we have, they'll be arrested

and brought back to the United States.

CURT
They're alnost certain to testify
agai nst Endicott to save their own
necks.

DANI
You may get your apartnent back free-
and-clear as well.

BERNI CE
He can rot in prison anyway.
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SAM
"' m not giving himback his noney,
that's for sure.

BERNI CE
That's right.

Suddenly, they hear George YELL, "ONW a ways off but stil
too near for confort. Curt puts his fingers to his |lips and
gestures for themto quietly nove off the opposite way,
everyone quietly stepping through the brush, glancing back
to make sure they're safe.

EXT. JUNGLE - MORNI NG

ESTABLI SHI NG SHOT of the sky above the rain forest |ightening
wi t h daybr eak.

EXT. JUNGLE - CONTI NUOUS

Lenny and George are exhausted, slunping to take a break.

LENNY
Vell, that was a conpl ete waste.
Where in the hell are they?

GEORGE
What do we do now, Lenny?

LENNY
We'l|l get back to the village, nmake
sure they haven't shown up. |If they

have, we're going to have to hide
out here and get back sone ot her

way. |If they're not there, we ride
back to Manaus and fly out of this
dunp as fast as possible. | don't

think this will follow us to New
York. Wth any luck, the jungle
will get them W'Il tell Endicott
we did the job and get our dough no
mat t er what happens.

GEORCGE
That sounds like a plan. Were's
the village?

The expression on Lenny's face as he | ooks around reveal s
t hat question has no sinple answer. He gets up.

LENNY
C nmon. This way | think.

George gets another smack froma bush as Lenny pushes it
aside and lets it go into CGeorge's face.
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GEORGE
Owwi  Be careful, Lenny.

LENNY
Yeah, yeah, yeah.

They nove off.
EXT. JUNGLE - LATER

Curt and the others push through the brush and suddenly cone
out on a small river.

CURT
Well, what do you know.
BERNI CE
OCh, thank god. | was beginning to

think we'd never get out of there.

DANI
This | ooks too snall to be the river
back to the | odge.

SAM
Anyt hi ng besides that jungle is a
relief.

CURT
The sun canme up in that direction
so we'll followthis that way and it
will lead to the | odge's river or

maybe the Amazon. Either way we're
bound to run into sonething sooner
or |ater.

SAM
Pl ease let it be sooner.

BERNI CE
(anot her prayer,
| ooki ng upwar d)
Pl ease gui de our steps, heavenly
f at her.

They all begin noving along the riverbank.
EXT. JUNGLE - CONTI NUQUS

Lenny pushes through thick brush, George ducking and weavi ng
trying to protect hinself, and when Lenny pushes through one
obscuring bush, he finds hinself staring into the barrel of
an automati c weapon held by a rough-|ooki ng man, LEADER

with two other arnmed nen flanking him Lenny stops and
stares, George bunping into him before stopping and squi nti ng.
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GEORGE
VWhat's up, Lenny? Are we there?

LENNY
Shut - up, Ceorge.

LEADER
Ameri canos. Wel cone.

LENNY
Yeah, hello there. How are you?

GEORGE
Wo is it, Lenny?

LENNY
Just sone friends, George.
(to Leader)
How you guys, doing? W're on our
way back to the Rain Forest Lodge.
Just enjoying the jungle.

LEADER
Ch, we're enjoying the jungle like
you. But kind of like to have a
pl ace in Ri o, instead.

LENNY
Yeah, we're from New York. Bet you'd
i ke that place, too.

LEADER
Maybe we try it after we get the
ransom for you

Lenny isn't surprised, knowng this wasn't going to go well.

LENNY
Do we ook rich? No one's going to
pay for us, | can tell you that.
LEADER

That will be a shane because the
only thing to do then is kill you.

LENNY
Oh, boy.
LEADER
(to his nen)
Tie them
GEORCGE

Lenny, this was a bad i dea.
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LENNY
Can't argue with you there, George.

The arned band begin tying their hands.
EXT. JUNGLE BY RIVER - LATER

Curt and the others are noving along slowy above the
riverbank.

BERNI CE
Ch, ny. Look. There's a boat.

ANGLE ON

A smal|l boat with an outboard notor is tied up by the bank
ahead of them brush concealing it from being seen by anyone
on the river.

SAM
Sai nts be praised, no nore wal ki ng.

Dani | ooks concer ned.

DANI
Wai t .

Curt | ooks at her.

DANI ( CONT' D)
Let's get out of sight.

She quietly begins heading into the brush. Bernice and Sam
are reluctant to follow, but Curt urges them along. Back
fromthe riverbank in the brush, they all gather, Dani putting
her finger to her |ips and whispering.

DANI ( CONT' D)
That boat is hidden for sone reason.
We need to be very careful.

BERNI CE
It could be the village is just
protecting it.

DANI
And it could be sonething nuch worse.

CURT
Dani's right. W need to know before
we just march into sonmething. [|'11
go and reconnoiter. You all stay
her e.
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DANI
"1l go with you

CURT
No, you all keep together. Anything
happens, you take off back the other
way and cut around. I'Il lead them
away.

DANI
Oh, | don't know. ..

Curt takes out the gun.

CURT
| have this.

SAM
Lot of good that will do.

CURT
It will make themthink twice - and
| don't intend to need to use it.
|"mnot going to be long. But if

anyt hi ng does happen, you'll hear ne
yell. Just stay out of sight.
DANI

Pl ease be car ef ul

BERNI CE
Very careful.

SAM
You nake sure to cone back to us.

Curt nods and hol di ng the gun begi ns creeping towards what ever
i s ahead.

BERNI CE
Oh, he's so brave.

SAM
Qur hero.

Dani | ooks at them but she's worried.
EXT. CAWP - MOMENTS LATER
At the rough canp of the bandits, Lenny and George are sitting

tied to a tree guarded by a single bandit who's snoking and
ignoring them
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EXT. JUNGLE - CONTI NUOUS

Curt is surveying the scene hidden in the brush. He scans
carefully for other bandits than the single guard, but there
appears to be no one. Carefully, he retreats.

EXT. JUNGLE BY RIVER - MOVENTS LATER
The wonen are relieved to see Curt creeping back to them

CURT
It's bad. The two are tied up agai nst
a tree, one person guarding them
think it's sonme kind of bandit canp.
But apart fromthat guard, | didn't
see anyone.

SAM
(to Dani)
You saved us.
BERNI CE
Let's get away from here fast.
SAM
This god-awful place. | can't wait

to get back to New York.

CURT
W can't | eave them

Bernice and Sam are startled, not conprehendi ng.

BERNI CE
Leave who? Those two woul d- be
killers?

SAM
Just deserts, | say.

Dani under st ands her uncl e.

DANI
It's not right.

CURT
And we need them for evidence.

SAM
You can't be serious.

BERNI CE
You want to risk our lives for thenf
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SAM
| don't think so.
CURT
| won't do that. [|'Il take the guard
nmysel f and bring them back.
DANI
You're not trying that w thout ne.
BERNI CE
So Samant ha and nyself will be on

our own?
She | ooks at Sam who's equal |y doubt ful.
BERNI CE ( CONT' D)

Doesn't sound |ike a workabl e plan.
| guess we'll have to stick with
you.

SAM

It's a really bad idea. W should
j ust sneak around the place.

CURT
No, we have to try it.

The | adies are reluctant, but shrug hel pl essly.

SAM
| wish that gun worked now.
BERNI CE
Are you certain there's only one of
t hent?
CURT
As far as | could tell. Here's what
we'll do...
They all listen.

EXT. CAMP - MOMENTS LATER

The guard is startled to hear the MOTORBOAT ENG NE roar to
[ife. He junps up and grabs his rifle and hurries towards
the river, Lenny and George struggling usel ess against their
bonds when he di sappears.

EXT. RI VERBANK - CONTI NUQUS

The guard conmes up on the river, |ooking dowm at the still
tied up notorboat noving about as the engine runs with no
one in sight.
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As he steps beneath a tree at the edge of the bank, Curt
drops onto him knocking himflat and kicking the rifle down
by the river, straddling the struggling guard. Dani pops up
fromthe river behind the boat, Bernice and Sam appeari ng
frombrush down the trail. Dani cones around the boat out
of the river while Bernice and Sam run towards them w el di ng
branches, but Curt stops the guard' s struggling by putting
Lenny's pistol against his head.

CURT
(to guard)
Move and you di e.

He jans the barrel against the guard's head and the guard
stops struggling, his hands out in front of him the wonen
running up with Dani coming up with the rifle keeping it

ai med above themall but ready. Curt keeps the pistol against
his head as Bernice and Sam cautiously untie the guard's

boots and strip out the Iong | eather shoel aces, each of them
t aki ng one of the guard's hands and pulling them behind his
back, Curt giving themroom while keeping the gun agai nst

his head. Bernice ties his hands with one shoel ace while
Samties his legs around the ankles. Wth himsecure, Curt
rolls himover and undoes his belt, pulling it off and rolling
hi mon his stomach again and then putting the belt around

his head, forcing it into the guard's nouth as a gag before
tying it off. He takes the rifle from Dani and gives her

t he pistol

CURT (CONT' D)
(to Dani)
| f he nmoves, shoot him
(to the guard)
Stay still and you live. You
under st and?

The guard nods, keeping his gaze at the ground. Bernice and
Sam pi ck back up their sticks.

BERNI CE
(to the guard)
|"d like to crush your skull, so

just give ne a reason.

She wi nks at Dani for her acting. Curt and Sam rush towards
t he canp.

EXT. CAWVP - CONTI NUOUS

Lenny can't believe his eyes as Curt and Sam appear runni ng
towards them George not able to see what's going on

LENNY
You' ve got to be kidding ne.



95.

GEORGE
What, Lenny? Is this it?

Curt ains the rifle at them

CURT
Thi s one shoots, so any funny noves
fromeither of you, you' re dead.

GEORGE
VWho is that?

LENNY
It's that guy with one of the | adies.

CURT
W' re saving you, but you're right
on the edge. You get it?

LENNY
Just get us out of here. [I'Il kiss
you.

Curt nods at Sam who, with a disgusted | ook, bends to untie
t hei r bi ndi ngs.

SAM
If it was up to nme, you'd be staying
her e.

CGeorge squints at Sam

GEORGE
H ya, gorgeous.
SAM
Mor on.
LENNY
(to Curt)
W owe you bigtine, buddy.
CURT
Just do what you're told and you'l
live.
LENNY
Beautiful. You got it.
GEORGE
Some weird trip, I'Il tell you

Lenny is freed and gets up, and then George.
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LENNY
There's a couple others that took
off in their other boat. Let's get
the hell out of here.

CURT
First she ties your hands again.
You try anything, you' re dead. Put
your hands behi nd your back.

Lenny and George do as their told and Samties them

LENNY
Hurry up.

SAM
Shut up.

She finishes and they all begin running for the river, Curt
keepi ng t hem cover ed.

EXT. RIVER - CONTI NUOUS

The guard hasn't noved, Dani relieved to see Curt return
with the real gun, Lenny and CGeorge behaving thensel ves.
Bernice, reveling in her new superworman rol e, brandi shes the
branch at the two killers as they cone up, Lenny | ooking
startled and afraid, George oblivious.

BERNI CE
You're lucky | don't smash your brains
out .

CURT

Down in the boat.

(to the guard)
You nove when | can see you, |'l|
kill you, conprendo?

The guard gives a slight nod and they all nove off down to
t he boat.

CURT ( CONT' D)
(to Lenny)
You two in the front. And what |
told the guard goes for you. Any
funny nove and you're dead. You
conpr endo?

Lenny clinbs into the boat.
LENNY

The others took off up the river.
Let's get out of here fast.
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George nearly falls in trying to find the boat to get in and
Dani gui des him

GEORGE
You' re sweet.

DANI
Ch, thank you. Sit down.

She pushes himonto the bench with Lenny.

CURT
You two face forward.

Lenny turns around and Dani pushes CGeorge to do the sane.
Dani takes the rear seat by the engine, the ladies in front
of her. Curt undoes the rope and hops in behind Lenny and
George to keep themcovered with the rifle, Dani guiding the
boat out into the river and away, opening up the engine.

Curt gl ances back at the guard who hasn't even tried to nove.
Then they round a bend and are out of sight.

LENNY
Man, | thought we were done for with
those guys. This was really good of
you.

SAM
Not of us, believe nme. It was Curt

and Dani who wanted to save you

BERNI CE
We're sorry you didn't get left there.
You're the | owest scumon earth

LENNY
C nmon, we just wanted sone noney.

SAM
Ch, sure. Li sten, we...

Curt turns and shakes his head to not give away what they
know, Sam noddi ng that she under st ands.

SAM ( CONT' D)
We don't appreciate your dragging us
into the jungle to rob us.

Lenny turns to | ook at them and as he does so, he
surreptitiously reaches in George's pocket fishing for
CGeorge's knife.

LENNY

( MORE)

Al right.
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LENNY ( CONT' D)
So we just forget all this and
everyone goes their own way. Wat
do you say?

BERNI CE
Stuff it.

SAM
You know wher e.

LENNY
It's not worth it. The cops are
going to keep you here to testify,
there's no evidence. Look, we're
sorry. W're just broke. Let us go
and you'll never see us again.

CURT
There's no chance of that. Now face
forward again.

ANGLE ON

Lenny extracts the swi tchblade and shoves it in his own back
pocket .

LENNY
You sure? Think about it.
CURT
Turn around and be quiet.
SAM
O 1"l throw you overboard the next

alligator we see.

Lenny turns around and Ceorge | ooks at him Lenny cautioning
himw th his expression not to give anything away even though
George can't really nmake out Lenny's expression.

EXT. R VER - LATER

They cone near the end of the small tributary they' ve been
on into a wder river.

CURT
This is better. This may take us
back to Manaus.

DANI
| think we're above where we turned
off to go to the Rain Forest | odge.
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BERNI CE
|"d just as soon not see that place
agai n.

SAM
I"'mwith you. | don't even care if
t hey keep our things.

CURT
They' Il be | ooking for us, but we

can go on to Manaus and have them
alert the | odge.

BERNI CE
Yes. 1'll be glad to be done with
this.

SAM

Not soon enough for ny taste.

As they swing to enter the wder river, there's a |oud clang
fromthe propeller, the boat shuddering and slow ng as the
out board chatters back and forth, Curt guiding it with
difficulty. Everyone is alarmed and Curt | ooks down into
wat er by the outboard.

CURT
| think I hit a rock with the
propel | er.
LENNY
What a shane.
SAM
Maybe we'll put you in the water and
have you tow us.
DANI
(to Curt)
What do you thi nk?
CURT
We'll go on as far as we can. Maybe
we'll make it.

The boat is slowi ng and the engi ne shaki ng.

BERNI CE
Isn'"t it pretty to think so?

SAM
Got to | ove an optimst.
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EXT. RIVER - MOMENTS LATER

The outboard is giving off snoke and everyone is worried.
Ahead of themon the far bank conmes into view a ranshackl e

i ndustrial conplex, apparently deserted fromthe jungle growth
envel oping it.

DANI
VWhat's that?

BERNI CE
VWho on earth would build sonething
like that in this godforsaken place?

CURT
Henry Ford, for one. Don't forget,
Manaus used to be the rubber capital
of the world before they invented
synthetic rubber. Appears to be an
ol d processing plant.

DANI
W didn't see that going to the | odge
so this nust be a different river or
we' re above the turn off for it.

SAM
Don't suppose they left any working
phones in the place.

CURT
There may be tools |left behind.
Wth this notor as it is, | think we

should put in there and see what |
can do to fix this thing.

BERNI CE
If they left old rubber around, maybe
we can build a raft.

SAM
| think that's beyond optimsm

Curt crosses the river for the plant, beaching the boat and
shutting off the engine at the near end of the old plant.

CURT
It's big. No wonder they had so
much noney i n Manaus.

SAM
And ol d and decrepit.
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LENNY
Ch, don't run yourself down that
way.

SAM
|"mgoing to |love what they do to
you.

BERNI CE
Tr ogl odyt e.

CURT

(to Lenny and Ceorge)
You two get out first and |I'm keepi ng
you covered. You nmake any nove,

run, I"'mgoing to assune you're
attacking us and I'Il kill you.
LENNY

Yeah, yeah, yeah.
Lenny stands up as George squints trying to see where to go.

LENNY ( CONT' D)
(to George)
Hol d onto the back of ny shirt,
George, and I'l1 | ead you.

GEORGE
Where's your shirt, Lenny?

LENNY
Right in front of you. You can't be
totally blind.

GEORGE
" m scared of the gators, Lenny.

LENNY
The guy with the gun will protect
you, George. C non.

CGeorge gets up and nanages to grab onto Lenny's shirt, the
two of them stepping out of the boat. As Lenny is conceal ed
by George being behind him he gets the sw tchbl ade out of
hi s back pocket and coughs loudly as he flicks it open and
begi ns sawi ng at his bindings.

CURT
Stop there, you two.

Lenny stops, George running into him

GEORGE
Sorry, Lenny.
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LENNY
That's okay, George. You're doing
fine. Just stay right close behind
ne.

Curt and Dani help the | adies out, both of them grabbing
onto Curt for assistance.

BERNI CE
(to Curt)
What woul d we have done w t hout you?

SAM
You are our hero.

Dani is anused.

CURT
(to Lenny and Ceorge)
Al right, up to the plant.

LENNY
Stay behind ne and hang on to ny
shirt, George. Stay close.

GEORGE
Ckay, Lenny.

They begi n wal ki ng, Lenny continuing to cut at his bindings.
As they approach the plant, there's a set of stairs |eading
up to a wal kway with an open doorway near it. Under the
wal kway but a ways off is another opening into the plant.

CURT
Up the stairs.

Lenny smles as his hands conme free, pretending to be still
bound as he starts up the stairs.

LENNY
Stay right against ne, George. W're
goi ng up these stairs.

George stunbles as his foot hits the bottom of the stairway,
but he catches hinself and sticks close to Lenny who goes
slowy so George can stay against himhiding the cut bindings.
Curt follows themw th the | adies and Dani com ng up behi nd.

At the top of the stairs, Lenny stops just to one side and
turns to face the others. George goes around behind hi mand
as Curt just reaches the top, Lenny attacks, grabbing the
rifle barrel and pushing it up and twisting. Curt fights to
hold onto it and Lenny raises his |leg and shoves Curt down
the stairs, westing the rifle fromCurt as he tries to keep
himself fromfalling
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Wth his weight on his injured |l eg, Lenny wi nches and al nost
col | apses hinsel f.

Curt knocks the | adi es backwards with Dani | eaping over the
rail to land in a crouch on the ground, Curt and the | adies
tunbling to a stop at the bottomof the stairs. Lenny is
awkwardly getting up trying to aimthe rifle down the stairs.
Suddenly CGeorge grabs the rifle and begins westling with
Lenny for possession of it.

GEORGE
|"ve got him Lenny! [|'ve got him
Hel p nme, hel p ne!

LENNY
Let go, let go! It's ne, Ceorge.
|"ve got the gun

Wh

i S happeni ng, Curt and Dani have junped up and
pul

this is
the ladies to their feet.

| e
| ed
CURT

Run!

Dani | eads the way under the wal kway for the opening into
the plant down a ways, the ladies sprinting for all their
worth with Curt bringing up the rear, the wal kway providi ng
cover from above though Curt keeps | ooking back.

On the wal kway, Lenny finally westles the rifle from George's
grasp.

LENNY
It's me, Ceorge, stop fighting!

George quits.

LENNY ( CONT' D)
C nmon, they're taking off.

Lenny hurries down the stairs while George hesitantly nakes
hi s way down hol ding onto the railing.

As Lenny reaches the bottomof the stairs the others are
just reaching the entrance into the plant and Lenny ains and
fires a couple of shots.

Bullets ping into the plant just above Curt who is ducking
as he follows the others inside.

Lenny starts running after them while George | ooks around
hel pl essly.

GECORCGE
Lenny? Lenny?
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LENNY
Thi s way, George.

CGeorge foll ows the sound.
| NT. PLANT - CONTI NUQUS

The others are running deeper into the plant, Dani |eading
as they twi st around decrepit machi nery and head down a
passageway that can't be seen fromthe doorway. Curt picks
up a rusted piece of pipe for a weapon.

EXT. PLANT DOCRWAY - CONTI NUOUS

Lenny approaches the doorway cautiously in case Curt is hiding
to junmp him After checking fromboth sides and seeing
not hi ng, he enters.

GEORGE
Lenny, |enny, where'd you go?

Lenny reaches out and grabs George by the shirt and pulls
himin.

| NT. PLANT - CONTI NUOUS

LENNY
(whi speri ng)
Don't talk, George. | don't want

themto know where we are. Just
hold on to ny shirt and keep noving.

GEORGE
Ckay, Lenny. [It's dark in here.

Lenny begins noving off into the plant back in the direction
they came, taking a stairway up to the main floor.

| NT. PLANT - CONTI NUQUS
DANI
(whi spering to Curt)

We've got to get out of here and
hide in the forest.

Curt nods and goes through the entranceway at the end of the
passage into a | arge room

| NT. LARGE ROOM - CONTI NUCUS
There's no way out of the room

CURT
Dam.
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He turns and they all start back the way they cane.
| NT. PLANT - CONTI NUCQUS

Lenny and CGeorge make their way through an open area hol ding
nore decrepit machinery, above themin the ceiling a | arge
cl osed hopper. Suddenly, they hear the wooden fl oor CREAK
not far away and Lenny stops and crouches behind a nachi ne,

t aki ng George by surprise, Lenny pulling himdown to stay

hi dden.

As Lenny watches, the others sneak into the room | ooking for

a way out. They can see the stairway where Lenny and Ceorge
came up and Curt points to it. As they make their way towards
it, Lenny waits for the right nonment then springs up.

LENNY
Nobody nove!

The | adi es gasp, Curt flinging the pipe he's carrying, Lenny
ducking it, George getting hit.

GEORCGE
Omwwy, what the hell...?
LENNY
(to Curt)
Cut it, buddy boy, or I'll shoot you
ri ght here.
SAM
Ch, you scum
LENNY
You |I'Il enjoy blasting.

Berni ce cl asps her hands and | ooks up.

BERNI CE
Oh dear Lord, in this noment of our..

She stops, staring up.

DANI
(to Lenny)
This is stupid of you. They know
you di sappeared with us. You'l

never get away with killing us.
LENNY

Not if they find your bodies, but

w thout those - well, | hate to do

it.

He raises the rifle to aim Bernice suddenly clutches Sam ..
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FADE OUT
EXT. NEW YORK' S CENTRAL PARK - DAY

Lenny and George are sitting on a bench with Ray Endicott
approaching, a smle on his face. George is chucking rocks
at pigeons, still not hitting themeven though with his thick
new gl asses he can see them

Ray sits down next to Lenny.

RAY
So the Amazon was good for you.

LENNY
Better for you. They're both dead
just like you wanted.

RAY
It was perfect. Nobody knows a thing
of what happened to them

LENNY
And they never will in that rathole
jungle. But you know, we had to
kill those other two. W should get
nor e.

Ray considers a nonent.

RAY
| f you had done the hit-and-run right
you woul dn't have had them on your
tail.

LENNY
Maybe, maybe not. Just the sane, we
had to nurder all four instead of
just the old ladies |ike you wanted.
We shoul d get sonething for that.

RAY
Al right, I'll give you a bonus.
That apartnment of their's is worth
it.

He takes out two envel opes from his jacket pocket and hands
one to Lenny and one to Ceorge.

LENNY
You' re paying us for the nurders.

Ray thinks that an odd comment. He |ooks at CGeorge who
appear s nervous.
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RAY
You' re being quiet.

LENNY
He's got nothing to say, right George?

GEORGE
| f you say so, Lenny.

LENNY
So what's next? Wwo can we kill for
you this tinme?

RAY
"' mabout ready. |'mthinking a
dude ranch out west for this one.

LENNY
W'l | nurder whoever you ask us to,
ri ght George?

GEORGE
What ever you say, Lenny.

LENNY
(to Ray)
| say we'll kill anyone you want us
to. Just give us the nanes.

Ray i s becom ng suspicious and stands up.

RAY
"Il be in touch.

LENNY
What's the nanme of the next person
you're hiring us to kill?

Ray stares at him

RAY
You woul dn't, would you Lenny?

Lenny smles at him

LENNY
Al ready did, Ray.

Ray turns and starts running, several undercover detectives
from anong t he passerbys immedi ately giving chase, cop cars
appearing, and Endicott is tackl ed.

From one of the cars that pulls up, Curt and Dani and the
| adi es energe to watch in satisfaction as Endicott is
handcuffed and put in a car.
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Several of the detectives take the recording devices off
Lenny and Ceor ge.

BERNI CE
(to Lenny and Ceorge)
Have a nice life in jail.

SAM
W won't be visiting.

LENNY
A happy endi ng then.

The cops put themin separate cars and the ladies turn to
Curt and Dani .

Sam hugs Curt tightly, Bernice annoyed she didn't think of
it first, lightly huggi ng Dani

SAM
| don't want you to be a stranger
NoW.

BERNI CE
(to Dani)
And you either.

Curt breaks away.

CURT
All's well that ends wel .

Berni ce cl asps her hands and | ooks up.

BERNI CE
Prai se the Lord.

Sam Curt and Dani | ook up to the heavens with her.
FADE TO
| NT. PLANT - DAY

In the decrepit rubber plant, Lenny ains the rifle at them
as Bernice with her hands cl asped | ooks upward.

ANGLE ON

In the ceiling directly above Lenny and CGeorge is the bottom
of a huge hopper with a chain running dowmn to a wheel held
in place by a bar next to Bernice and Sam Bernice suddenly
grabs onto Sam startling her.

BERNI CE
Oh, I'"'mgoing to faint.
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She begins to stagger to the side, pulling Samw th her.
They pitch over, both of themfalling, Bernice making sure
they hit the bar holding the chain in place. As they fal
to the floor, the chain begins to rattle and the doors of
t he hopper above Lenny and George pull back and a flood of
ol d rubber chips begins to fl ood down.

Lenny | ooks up in disbelief, George oblivious until the chunks
of rubber crash into them Curt pulls Dani to the side to
take cover, but there's not enough tine for Lenny to do
anyt hi ng, he and George di sappeari ng beneath a huge nound of
rubber. The | adies get up and Curt and Dani stand next to
them staring at the nound.

EXT. NEW YORK' S CENTRAL PARK - CONTI NUQUS

BERNI CE
The Lord protected us.

SAM
And this man here, too.

She links her armthrough Curt's, pressing against him
Berni ece i s chall enged.

BERNI CE
You were our savi or.

She ki sses himand then takes his other arm Dani is anused
as the four of them begin wal king towards the street.

PULL BACK

The CAMERA RI SES above the park, the cop cars disappearing,
the | adi es squashing Curt between them as the group shrinks
as the camera shows the city stretching in all directions.
FADE TO BLACK

THE END
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